: ) Az NN ~ i . | :” S en i I i-!" -lI
»u/rees 7 4.8 . el aamdl 1 (11T |
..... | |
1Ll d 1™ |
b I |
,,,,, {1 JI Ok
. - = Il ,-' 1 |
Tl B L | '_ | perits
s ad | ey .II
)
2
-‘-
10/6~10/10
7 = 38 =7
TIEFF 2017EBHE R K Aoh
laiwan International Ethno graphic Film Fest '



2017 Taiwan International Ethnographic Film Festival - Beyond Human

}vﬂ

2017 EEEREESEEZRET

Taiwan International Ethnographic Film Festival Special Edition



B

Content

08

10

10

12

16

22

TNBRIS R+
Schedule

F=
Foreword

XL R BEE
Minister of Culture, Cheng Li Chun

RERBZEEIEER BR - HBR
Minister of the Council of Indigenous Peoples,
lcyang Parod

2017 EREREEZRIFMEAR

wRER AR

A New Horizon for the Taiwan International Ethnography
Film Festival 2017, President of TIEFF, Hu Tai-Li

2017 EBEFRRRFERRREA G-
Programmer of the 2017 Taiwan International
Ethnography Film Festival, Kerim Friedman



28

30

36

38

40

42

BEAL YR

Beyond the Human: Animals

FHEEX

REESERR (FA—T 38 ©
E2REMERBHARTRE

Ethnographic Films as a Literary Genre: A Visual
Experiment Employing a Holistic Perspective and
Ambiguous Subjectivity

# x5 Lo Yung-Ching

5> 5F Leviathan
FRtmi - MR Véréna Paravel
FAPEED - YIHTIE - 3% Lucien Castaing-Taylor

EEUE Sweetgrass
MR - BEH llisa Barbash
P - SR8 - 3% Lucien Castaing-Taylor

TR AL BB 18 2 F Entretejido
E D - M ESET Patricia Alvarez

W \B&¥ Drokpa : Nomads of Tibet
#F 74T Su Yan-Chun

A

Lé

52

54

56

58

60

62

2017 Taiwan International Ethnographic Film Festival - Beyond Human

HBEAL  MEEF
Beyond the Human: The Material World

FREFEX

EHAR MEEE

Beyond the Human: The Material World
ZF 88 Li Tzu-Ning

#%# Ringtone
e - B4 Jennifer Deger
REE - HBABES Paul Gurrumuruwuy

I A% Laundry Lives: Everyday Life and
Environmental Sustainability in Indonesia
B - 5458 Sarah Pink

iRl - [RIHTIER] Nadia Astar

E#E Faber Navalis
EHEEN - HF3E Maurizio Borriello

FEEBE AT —K Meels and Felt
AL - PEFITEME Leila Khalilzadeh

Kalay Ngasan : #{fB92 Kalay Ngasan : Our Home
LR Huang Hao-Chieh

FIFE BV BR#F AL Unity : Dress-scapes of Accra
B - ##EHT Mara Lin Visser



=k

Content

66

72

74

76

78

80

82

AL ENiR
Beyond the Human: Spirits

FHEAWL
GLEE - FEW - SRET - EKED
ZEH () ROPNE

Spirit Mediums, Shamans, Priests and Feng Shui Gurus:

Mediators of Multiple Worlds / Worldviews
MIEIL Lin Hao-li

FEARLT Revive
AR Gui Shu-Zhong

FBHEFEFR Miracle
=2 E Lu Rou-Shiuvan

EFBIFET 1258 The strange story of Prince Dethmer
IR - 11 - R{A# Hadrien La Vapeur
H# % R 5eHik Corto Vaclav

WO5H) : @M F 8% Gonya : the shaman's day out
FEHE Haklak Choi

EEELHAI LT A Goddess in Motion. Maria Lionza in
Barcelonas

AT - MM Roger Canals

A437F _LB& Path of Destiny
899 Yang Chun-Kai

s

T ——




84 RRXBEFHIMK

Family Troubles

86 EREEXX
BRXE BREC . tHPRECLHENEAERES
Family Troubles: Styles and Esthetics of Seven
Family Documentaries
tHE® Chao En-Chieh

96 AU EPE Guru, a Hijra Family
#&f - B HFF Laurie Colson
fFEZER - # - 255 Axelle Le Dauphin

98 FRICAIPIIAHISZE S4MEF Linefork
R - ERR Jeff Silva
HEFE - BEMAHERT Vic Rawlings

100 =1TERIBSE After Life
EFIHTF - $8K Prisca Bouchet
FEFE - FB&Y Nick Mayow

R BB AEIRIE Father, Mother, Ali, Reza and Me
KR - LRISEZ Hanieh Yousefian

102

104 EZ5FRVMIEAE An Autobiography of Michelle

Maren
JKENH - AIREBESF Michel Negroponte
EEE - E® Michelle Maren

106 FKIZEEIETRE The Hospice Care
FRHRZ2 Dongliang Guo

108 iEAYEEA Five Lives
WREATHE - M#FLE Jaroslava Panakova

2017 Taiwan International Ethnographic Film Festival - Beyond Human

110 &F&4SE

Indigenous Lives

112 £EEX
HiE - EXRREREAR
Encounters, Contemporanity, and Re-presenting
Indigenous Cultures

BEH Lo Su-mei

120 WBE%E S8BT Mountain Tribe, Sea Tribe
AL + B R EBE Etan Pavavalung

123 HEEBZEFPIEFM Encounter in That End of the Forest
{HEL - BE R Etan Pavavalung

124 MiTHSAERZ 78 Sailing A Sinking Sea
BF#ETE - MEEE4F Olivia Wyatt

126 EBSE | ¥42Z Dialogue among Tribes
S & Pan Zhi-Wei

128 {FEERIA Resurgence
HMEFE - B EHI4F Sasuyu Ubalat



B &%

Content

130 AHHEME
Righting Wrongs

132 EHEEX
HgEBY BRNERERASNER
Reconciliation and Rebirth : Abstract Collectives and the
Real Self
5 {& Awi Mona

138 Lmuhuw S8Y521E The Memory of Orality
B yE 18 Watan Kahat

140 #3122 B Punishment Island
g&HI - FRJE Laura Cini

142 4|55 A EE Burma Storybook
{4 - 7848 Petr Lom
a3 « B « XA Corinne van Egeraat




144 REZ &
Places We Live and Work

146 TEEX
HRFETEN
The World is not Flat

#2E&{% Chi Chun-Chieh

152 ZRE : AEfAHE Rendala the Mikea
G088 - $UEEPTE %R Alain Rakotoarisoa

154 FHBHFEEE The Woods Dreams Are Made Of
55 - PAE Claire Simon

156 HRERFET 2 My Deadly Beautiful City
HEZFIEE - FERE Victoria Fiore

158 MR AHh Abandoned Land
S/ - 7R% Gilles Laurent

160 E1E:25 M A= Nobody Dies Here
PE% - &2 Simon Panay

162 EDEWET 4% E Coal India
BEFISEHr - BB Felix Roben
PRI - BF Ajay Koli

2017 Taiwan International Ethnegraphic Film Festival - Beyond Human

164 eI E@H#E
The Places We Go

166 FTBEEX
fAIE G
The Places Where We Go
FIF1E Liu Tzu-Kai

174 EIR S The Third Shore
7ELLE - B Fabian Remy

176 653 On call
EE4k - BEE Alice Diop

178 7EEFE:E What the wind took away
R - ZEFI5E Helin Celik
BT - TR Martin Klingenbock

180 FHIEFIZEFIEFH4E Third-class travel
BBE - AEEEXE Rodion Ismailov

182 IBEF Chasing Houses
BHTT - 1528 Justin Time



MUBRIZ R TR

Schedule

Oct. 6 [(Fri.)

18:30
BRR—  ESEESH

Encounter in That End of the
Forest 48" *

20:10
HER-  BENE
Sweetgrass 101" ¥
22:30

BEF
Chasing Houses 60’

Oct. 7 (Sat.)

10:00

Lmuhuw S895CHE
The Memory of Orality / 51" *

{EERERA
Resurgence / 53" %

13:00
RITRARZ 8
Sailing A Sinking Sea / 65

ETH . eI R

Gonya : the shaman's day out / 40

15:00

E
0t
2
-
H¥

Laundry Lives : Everyday Life
and Environmental Sustaina-
bility in Indonesia / 40°

i
Ringtone / 30" %

17:00

b 3
e
=
-

Drokpa : Nomads of Tibet / 79" *
19:00

WEEESEEE
Mountain Tribe, Sea Tribe / 54" %

20:30
FhchpRaE

The Woods Dreams are Made Of
144" *



Oct. 8 [Sun.)

10:00

A2 FRAY SR 0 0
Father, Mother, Ali, Reza and Me
41"

igiEsy
Five Lives 45" %

13:00

-

®
i
e d
R

Dialogue among Tribes 1" %
14:40

WA A it
Abandoned Land 73’

SRRFET 26
My Deadly Beautiful City 11"

16:30

ESaait o cEre = T
Linefork 96"

18:50

FonE
On call 97

20:50
BNz

Punishment Island 54

&
&
N
i

22:10

P F S5 5 il
Third-class travel 80°

2017 Taiwan International Ethnographic Film Festival - Beyond Human

Oct. 9 (Mon.)

10:00

A
Revive 102" &

13:00

EE# 95
The Third Shore 57

KME : EFA
Rendala the Mikea 63

15:20

T HE RS
What the wind took away 75°

17:00

Kalay Ngasan E{fiH
Kalay Ngasan : our home 48" &

18:30

i
i
:
1

The Hospice Care 40’ &
ETENERE
After Life 15"

20:00

Leviathan 87" %
20:10

EESNEEAE

An Autobiography of Michelle
Maren 81

Oct. 10 (Tue.)

EERERMN T
A Goddess in Motion. Maria Lionza
in Barcelona 44'

EFRUFETIER

The strange story of Prince
Dethmer 22°

13:00

HEMILE
Coal India 44°

EggEnEE
Nobody Dies Here 23'

14:40

A AN ER
Burma Storybook 81" %

16:40

EiE
Faber Navalis 30°

FERKAMPN—F
Meels and Felt 20°

FERR AN
Miracle 23" *

18:40

BRR—  FEFLE
Path of Destiny 71" %

20:20

BRR- B
Guru, a Hijra Family 75" %

22:20
el 52 7 % R e L

Unity: Dress-scapes of Accra 37

2 SR T 2 3 R L SR 1 2 B
Entretejido 33



Foreword | 8

BEE
pg et

H2001 £F45  oBREERRFECEIHR/\E rE8REREE R  BEY
R e R LI SIRENRE - E2EOUL - AXREESFR
REH§E - RoE L - AT SEECE » ARl 2 R A R BURG » LB BIFR R A RO 5
AT » RO e R - {EEEAR iR

E R AL AR RIS M B R e AC B b S R (BRI - SR IR T e fl B R
BFE# B8 FELER S| - (REEEEEIE SR SEES -

FEWEEREGE R 2P INPE  BREEVERNER - BRRLE
R SCRAME ~ BURIR R SR RAR R R 2T -

A NAES AR RS S EAL ) |

10




2017 Taiwan International Ethnographic Film Festival - Beyond Human

Cheng Li-Chun

Minister of Culture

The Taiwan Association of Visual Ethnography has organized eight Taiwan International
Ethnography Film Festivals (TIEFFs) since 2001. Each festival has featured dozens of outstanding
documentaries, relating customs, human emotion and memory in visual form that overcome linguistic
barriers. These documentaries concern themselves with global culture, the humanities and ethnicity.
Through the films themselves, in the narration accompanying their visuals, as well as the opportunity
the festival provides international cinephiles to meet with one another and engage in discussion , the
festival has been successful in attracting the world's attention to Taiwan and getting Taiwan to look out
at the world.

This is precisely the aim of the Ministry of Culture in encouraging the making of films,
documentaries and other visual creations and supporting the organization of international film festivals
and documentary festivals. The purpose is to promote exchange and dialogue between Taiwan and the
world at large through the medium of film,

TIEFF is a vibrant and diverse film festival. By representing Taiwan's cultural essence, it displays
Taiwan's humanistic ideals, and casts a keen eye to the world, while remaining open to international
perspectives,

We wish the festival event great success!
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2017 Taiwan International Ethnographic Film Festival - Beyond Human

Icyang Parod

Minister of the Council of Indigenous Peaples

In the age of the domination of visual culture, films and documentaries are an efficient way to
reduce the distance between people from different communities and with different cultural backgrounds,
improving their understanding of and concern for each other. Given how contemporary society has
evolved, it is important to make the subjectivity of indigenous peoples manifest. The accessibility of
visual images invite these peoples and the general public to engage with issues surrounding indigenous
development. This hopefully will mean that indigenous peoples can be recognized more widely beyond
specific occasions and festivals; the films spur the audience on to interpretation and engagement with
cultural meanings.

For many years, the Taiwan Association of Visual Ethnography has been working on visual
documentation of indigenous peoples. This provides more channels for the voices of indigenous peoples
to be heard and communicates Taiwan’s diversity of culture to the world. The association also organizes
the Taiwan International Ethnographic Film Festival (TIEFF). Through the camera’s explorations, the
lives of indigenous peoples worldwide are depicted before us. Through these images, the audience in
Taiwan is given a deeper understanding of indigenous cultures around the world: indigenous audiences
are also then able to reflect on the state of their own communities and culture. The depiction of
indigenous experiences across national boundaries also gives us a perspective on the interdisciplinary
efforts to continue the existence and evolution of indigenous peoples worldwide.

The festival this year features a selection of 42 films from 20 countries: the content covers
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diverse themes and subject matter, including personal, observational, experimental and sensory styles
of ethnographic filmmaking. The Indigenous Film Focus of the TIEFF provides an opportunity for
indigenous Taiwanese people to come face to face with international documentary makers who focus
on indigenous peoples in their films, learning from them as well as engaging with and discussing their
experiences and their cultural backgrounds, in order to contribute to a wider perspective and a shared
vision across cultures.

Finally, my sincere gratitude goes to the Taiwan Association of Visual Ethnography for holding the
event, enabling dialogue and understanding between ethnographic filmmakers worldwide, so they can
further explore the problems with which indigenous peoples are confronted, revealing indigenous issues

to the public in more diverse ways.
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A New Horizon for the Taiwan
International Ethnography Film
Festival 2017

Hu Tai-Li

President of TIEFF, director of ethnographic documentaries

As the president of TIEFF and the programmer
for the first two festivals, I am delighted to see it
continue to forge onward every two years since
its establishment in 2001. In 2017, the 9th TIEFF
presents a new horizon in several senses. First,
the organization has changed. Futuru C.L. Tsai,
the programmer of the last three festivals, has
become the festival director and is being replaced
as programmer by Kerim Friedman who teaches at
National Dong Hwa University: Susan Huang who
previously served as our domestic coordinator
has been promoted to the position of festival
coordinator in order to professionalize the
operations of the festival to a greater degree
and to ensure more effective division of work.
This year, there was a boost in the quantity of
submissions to TIEFF, with entries surpassing
the 1,000 mark for the first time (thanks to Film
Freeway for providing advanced and convenient

online submission and viewing systems). TIEFF
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has mobilized many professionals from academia
and the film industry for film selection; the
programmer also spent lots of time carefully
watching and evaluating the films. This resulted
in 42 films being selected this year (whereas in
previous years it had been just over 30), including
more excellent short films less than 40 minutes in
duration.

The programmer of TIEFF 2017 has proposed
“Beyond the Human” as the main theme,
challenging anthropocentricism and exploring
inter-subjective relations among humans,
animals, materials and divinities, etc. Under this
overarching theme, TIEFF 2017 chose Lucien
Castaing-Taylor (ethnographer and director of the
Sensory Ethnography Lab at Harvard University)
as one of the directors in focus and features two
rather experimental films he co-directed, both
related to animals: Sweetgrass and Leviathan.
The festival has invited Ilisa Barbash (curator of

Visual Anthropology of the Peabody Museum at



Harvard University) who co-directed Sweetgrass
(one of the two opening films) to Taiwan for a
panel discussion. As in previous years, TIEFF
2017 has made special efforts to recognize the
value of indigenous Taiwanese directors. For this
reason, we have also chosen Etan Pavavalung -
an artist from the Paiwan community - as another
director in focus and will screen two of his films:
Mountain Tribe, Sea Tribe (one of the two opening
films) and Encounter, in That End of the Forest.

In browsing the lineup of TIEFF 2017, not
only are the featured films very attractive, the
films which are included in the “New Vision”
section of the festival which is unlimited by theme
have proven to be even more varied. In terms
of the selection, documentaries with cultural
meanings capable of sensitizing, facilitating
audience understanding and inspiring discussion
about issues concerning ethnic groups, culture,
and the environment, correspond to TIEFF’s

definition of ethnographic films and conform

2017 Taiwan International Ethnographic Film Festival - Beyond Human

to our selection criteria. A good ethnographic
documentary filmmaker does not have to be an
anthropologist, however, many of the directors
whose films have been selected this year have
received anthropological training, including
Lucien Castaing-Taylor, Ilisa Barbash, Véréna
Paravel (Castaing-Taylor co-directed Sweetgrass
with Ilisa Barbash and codirected Leviathan with
Véréna Paravel), Sarah Pink (Laundry Lives) who
has published many works on visual anthropology,
Patricia Alvarez (Entretejido), Mara Lin Visser
(Unity: Dress-scapes of Accra), Roger Canals (A4
Goddess in Motion. Maria Lionza in Barcelona),
Haklak Choi (Gonya: the Shaman's Day Out),
Jaroslava Panakova (Five Lives), Watan (The
Memory of Orality), Laura Cini (Punishment
Island), Maurizio Borriello (Faber Navalis)
and Claire Simon (The Woods Dreams are Made
of). We should pay particular attention to the
anthropological messages the directors attempt to

convey through their films,
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I am especially glad to learn that Burma Storvbook,
Petr Lom’s latest film in 2017, was selected. This is
the third film by Petr Lom to be selected by TIEFF.
The first and the second of his films to be selected,
Bride Kidnapping in Kyrgyzstan (TIEFF 2005) and On
a Tightrope (TIEFF 2007), also impressed me a lot.
This year, Petr Lom will attend TIEFF for the first time
to discuss Burma Storybook with the audience; it is a
rather poetic film with a wide scope and which shows
a keen concern for human rights. I believe the film will
generate a lot of interest and incite a diverse range of
reactions.

Many indigenous peoples in Taiwan are
Austronesian; the government has officially
recognized sixteen indigenous groups. TIEFF
highly esteems films about indigenous peoples.
In addition to the two films by featured director
Etan, among the six films made in Taiwan that
were selected, five revolve around Taiwanese
indigenous peoples (Dialogue among Tribes, Path
of Destiny, Resurgence, The Memory of Orality,

Kalay Ngasan: Our Home), covering the Amis,
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Kavalan, Atayal and Paiwan peoples: two of them
are directed by indigenous directors (Dialogue
among Tribes by Pan Zhi-Wei, Resurgence by
Sasuyu Ubalat). The majority of the support
for these quality documentaries on indigenous
people came in the form of grants provided by
the Indigenous Peoples Cultural Foundation
for documentary making, as part of a policy of
incentives. Path of Destiny (directed by Yang
Chun-Kai), featuring Amis intellectual Panay
Mulu as the protagonist, has been selected as
one of the two closing films. This touching film
describes how Panay Mulu, a researcher on
Shamanism, became a shaman herself. This is one
of the excellent films this year one should not
miss.

[ was also quite surprised to see that another
two of the selected films also revolved around
Austronesian peoples. Rendala the Mikea
documents the Mikea people who live in forests
in southwest Madagascar. Traditionally hunter

gatherers, the introduction of modernity has had



a damaging impact on their way of life. Sailing
a Sinking Sea tells the stories of the nomadic
Moken people who roam the seas near the border
between Burma and Thailand. In addition to this
is the film Ringtone, which is about aboriginal
people in Australia, the film Drokpa about
Tibetans in China, the film Five Lives about Yupik
Eskimo people in Russia, and the film The Third
Shore about the Kayapo people in Brazil. These
films can serve as great references and inspiration
for the making of films on indigenous peoples in
Taiwan.

The shooting locations of the films selected
are spread around the world, including Asia,
North America, Central America, South America,
Europe, Australia, Africa, and the Middle East.
This year the festival includes great films from all
these regions, and several were created by French
filmmakers, for example, On Call by Alice Diop,
The Woods Dreams are Made of by Claire Simon,
The Strange Story of Prince Dethmer by Hadrien

La Vapeur and Corto Vaclav, and Nobody Dies

2017 Taiwan International Ethnographic Film Festival - Beyond Human

Here by Siman Panay. We are much obliged to
the French Office in Taipei which has provided
constant support from TIEFF's inception. It was
their support that enabled TIEFF 2017 to invite
the renowned filmmaker, Claire Simon to Taiwan
to interact with our audience.

The programmer has categorized all the
selected films into several themes and has invited
professionals to contribute essays to the catalogue.
Some of the films explore issues of psychological
and physiological illness and gender employing
specialist approaches in specific contexts which
[’'m sure will prove popular with the local
audience, for example, 4n Autobiography of
Michelle Maren, Father, Mother, Ali, Reza and
Me, On Call, and The Hospice Care. Guru, a
Hijra Family (one of the two closing films) co-
directed by Laurie Colson and Axelle Le Dauphin
- a film dealing with hijra “families™ created by
people of the third gender in India - is sure to lead

to much reflection and shouldn’t be missed.
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Kerim Friedman
Programmer of the 2017 Taiwan International Ethnography

Film Festiv

The Taiwan International Ethnographic Film
Festival (TIEFF) is the oldest and longest running
festival of its kind in Asia. This year’s festival consists
of forty two films from twenty countries, selected
by our judges from over one thousand five hundred
submissions — sent to us from one hundred and eleven
countries. The directors include both established
names with international reputations and first time
directors making their film festival debut. There is
also a remarkable diversity of cinematic approaches
on display at this year's festival, including personal,
observational, experimental, reflexive, and sensory
styles of ethnographic filmmaking.

Films chosen for the festival were included in one
of two tracks: films related to this year’s theme, “Beyond
the Human,” could have been made at any time, while
films in the New Vision category were restricted to
ethnographic films made in the last two years. What
makes a film ethnographic? There is no one singular
definition, but rather a grab bag of criteria shaped by
the discipline’s long history. A film might be considered

ethnographic if it was made by an anthropologist as part
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of their research, but it also might include experimental
films that betray a deep cultural sensitivity, or films
made by indigenous peoples about their own societies.
With so many films to choose from, our judges looked
for films that could offer our audience a unique
cinematic experience. The films we picked are capable
of entertaining and delighting the senses even as they
open a door on to humanity’s cultural diversity and the
pressing problems faced by contemporary societies.
This year’s theme “Beyond the Human” seeks to
challenge human exceptionalism: the belief that we
humans can dictate the terms of our relationship with
the non-human. Moving “Beyond the Human™ does not
mean leaving humanity behind; it means expanding our
definition to include even more of that which makes us
human. The three festival sections devoted to this theme
each explore a different set of interconnections: “Beyond
the Human: Animals” looks at how our humanity is
shaped by our relationship with and dependence on
animals and how that relationship itself is changing as

a result of globalization and industrialization. “Beyond



the Human: The Material World” looks at how human
cultures both shape and are in turn shaped by technology
and the material world. And, “Beyond the Human:
Spirits™ explores how humans come to understand
themselves through their relationship with the spirit
world, as well as how the forces of modernity are
changing these relationships.

There are also five sections in our New Vision
category, each focusing on a different contemporary
issue: “Family Troubles” explores how families face
the crises associated with aging, dying, and mental
health, but also asks the question “Can we choose our
relatives?” “Indigenous Lives” brings together films that
meditate upon issues of cultural loss and revitalization,
while “Righting Wrongs” focuses on historical justice
and human rights. The last two sections “The Places We
Live and Work," and “The Places We Go” each explores
the relationship of humans to geography and the
environment. The first looks at people who have chosen,
or been forced, to live or work in hostile environments,

as well as the role played by urban environments, such
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as city parks, in shaping ordinary lives. The second
section, in contrast, explores people on the move. Some
had no choice but to leave their homes, while others
make travel a way of life.

Each festival TIEFF seeks to highlight the
work of two directors (one international and
one from Taiwan) who have made a unique and
important contribution to the genre. This year’s
featured international director is Lucien Castaing-
Taylor. Castaing-Taylor is an award-winning
anthropologist and artist whose work has constantly
pushed the boundaries of visual ethnography.His
work, often produced collaboratively, has included
the editing and writing of key texts in the field of
visual anthropology, the production of internationally
acclaimed documentary films, the creation a body of
artworks and photography which have been exhibited
and housed in some of the world's top museums, and
teaching and directing at Harvard University’s Sensory
Ethnography Lab — an important center for the training

of the next generation of visual anthropelogists.
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The two films of Castaing-Taylor included in this
year’s program are both part of the “Beyond the Human:
Animals” section, with each film’s style shaped by a
very different human-animal encounter. Sweetgrass
(2010), made together with Ilisa Barbash, documents the
difficult mountain trek of over three thousand sheep and
a handful of ranchers, while Leviathan (2012), made
with Véréna Paravel, documents the North Atlantic
commercial fishing industry. These films are both
exemplary of the “sensory” approach to ethnography
espoused by Castaing-Taylor. This approach seeks
to capture the immersive experience of long-term
fieldwork and de-emphasizes spoken language in favor
of the visual and auditory aspects of the ethnographic
encounter. As a result of this approach. these films are
deeply aesthetic experiences that have deservedly been
as celebrated in the art world as they have been by
academics.

This year’s featured director from Taiwan is Etan
Pavavalung. Etan is an indigenous artist from the Paiwan

community of Paridrayan in Pingtung county, located
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in the mountains of southern Taiwan. The two films
by Etan included in this year’s festival, Encounter, in
That End of the Forest (2016) and Mountain Tribe, Sea
Tribe (2015), both draw from Etan’s own Paiwan artistic
vision. Etan’s work is grounded in the concept of vecik,
a Paiwan word which expresses a number of symbolic
activities which he has translated as “trace-layer-carve-
paint.” This reflects both the diversity of Etan’s own
artistic output, which spans multiple media, including
drawing, painting, engraving, printing, and installation
art, as well as his vision of art as an inscription of nature.
His documentary films are no different and are best seen
as an extension of vecik into yet another medium.

The relationship between people and their
environment is central to both Etan’s artwork and his
films. Encounter, in That End of the Forest mtroduces
us to Etan’s artistic vision, not only showing how he
deploys vecik to transform nature into an aesthetic
experience, but also how he transforms traditional
Paiwan culture into contemporary art. Mountain Tribe,

Sea Tribe extends these reflections on the relationship




between aesthetics and the environment through a dialog
with another indigenous Taiwanese artist: Iyo Kacaw.
Iyo is a Pangcah artist from the East Coast village of
Makota'ay. Etan’s Paiwan ancestors made their home
in the mountains, while Iyo grew up in a community
that faced the Pacific ocean and their art reflects not
only these different environments, but also the different
aesthetic traditions of their respective cultures.

In picking the films for this festival we have
tried to pick films that talk to similar themes or use
complementary approaches to filmmaking, thus creating
a dialog between the films through the experience of
watching the festival. That effort extends to this catalog
as well. As we do each year, we have invited a number
of respected local experts to write about the films
for this catalog. Each writer has taken on one of the
festival’s eight sections, drawing out the commonalities
between the films as well as the disjunctures. We
have also invited many of the directors and writers to
attend the festival in Taipei this October, offering an

opportunity for the audience to join the discussion. We

2017 Taiwan international Ethnographic Film Festival - Beyond Human

hope that festival participants will come away with an
expanded notion of what it means to be human and how
our definition of humanity is shaped by our culturally

mediated encounters with the world around us.
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Ethnographic Films as a Literary
Genre: A Visual Experiment
Employing a Holistic Perspective
and Ambiguous Subjectivity

Lo Yung-Ching
Assistant Professor, “Studies of Health and Leisure & Cultural
Industries for Indigenous” B.A. Program, National Pingtung

University

In his ethnographic film entitled Leviathan, Lucien
Castaing-Taylor fitted numerous GoPro extreme sports
cameras onto fishing boat workers, so viewers can
explore the world of fishermen and ocean creatures.
The beginning of the film is marked by dizzying,
blurry images, as if someone’s GoPro isn’t in focus.
We find ourselves in the middle of a storm. We weren’t
expecting any of this. This moment of unchoreographed
chaos is the introduction to the film and our baptism into
life on a fishing boat from the perspective of fishermen.
The unfocused images, however, seem to be telling
us that there i1s also some randomness to this vantage
point, so we the viewer need to look for our own. Do
our hearts go out to the fishermen or to their catch? We
find ourselves wavering, undecided. The director has

succeeded in realizing a hyper-subjective film style

32

or what is known by other film critics as an “abstract
illusionism”. Hyper-subjectivity or illusion actually
shows us that ethnographic texts present us with a kind
of impressionism: a holistic perspective with ambiguous
subjectivity.

The use of a holistic view and vague subject matter
is a technique used throughout these films. Leviathan,
for example, is a Hebrew word that probably means
crocodile or some kind of sea monster. Anybody with
knowledge of Christianity would probably immediately
understand that the film probably uses the word
Leviathan to imply that fishermen and fishing boats are
sea monsters or crocodiles that devour fish, suggesting
the “inhumane costs that have been wrought on the
ocean and fishermen by the fishing industry.” In the
Hebrew, the word “Leviathan” also encompasses such
meanings as “distorted” and “vortex”. When we sit down
to a seafood meal, we tend to forget the cruelty involved
in catching marine life, so we, too, are sea monsters in
every sense of the word. This is the film’s first level of

meaning, not enough to call the work impressionistic:



the use of a holistic view and ambiguous subjectivity.
That doesn’t happen until we find clues from the
philosopher Hobbes’ ideas in his great job.

Thomas Hobbes believed that some people might be
naturally stronger or smarter than others. but no one is
S0 strong or smart that they are not afraid to die a violent
death. When faced with the threat of death, humans
will naturally do everything in their power to protect
themselves. Hobbes believes that self-preservation is
the highest necessity of mankind and rights are rooted
in necessity. This reminds us of a holistic view of the
universe and the creatures therein. That is to say man
fights man, but the fish in the sea cannot fight back
against man. This underscores a hierarchy among
various organisms, i.e., the users and the used, the eaters
and the eaten, the killer and the killed. In a situation
in which marine life merely exists to be eaten by sea
monsters in the form of human beings. our hearts cry
out for peace and equality. This is also why, back in the
tumultuous 17th century, Hobbes pointed out that social

contracts are necessary if society is to enjoy peace.
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He believed that societies consist of groups of people
under authoritarian rule. Members of a society turn
all of their natural rights over to the authority, so said
authority maintains internal peace and external defense.
The members of society only leave for themselves the
right to not die. Whether sovereignty is in the hands of a
monarchy, aristocracy, or democracy (Hobbes preferred
monarchies), government is a Leviathan, an absolute
authority. So what kind of system should be used with
us and marine life? This is the ultimate question of this
series of films.

Sweetgrass, another film by Lucien, deals with the
relationships between shepherds, sheep, and nature.
Aesthetically beautiful and fresh, the film can be
described as impressionistic. It records the lives of a
few shepherds as they herd more than 3,000 sheep as
they traverse over 150 miles of gorgeous mountain
scenery. It presents the viewer “a delightful world in
which the relationships between nature and culture as
well as between animals and humans are intertwined”.

This film fits nicely with “Beyond the Human:
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Animals”, the section of this year’s film festival, as the
relationship between sheep and shepherds is used to
illustrate “interaction between man and animal”, But
beneath the serene veneer lurks a violent relationship
between man and beast, one characterized by control.
slaughter, and fleecing. This brutality, hidden openly
in the beautiful scenes, reveals to us an impressionistic
picture composed of the hyper-subjective or illusion: the
use of a holistic view and vague subject matter. Director
Castaing-Taylor shows us the process of domestication
that has existed between man and sheep since before
history, in which sheep gradually became docile. Jesus
compared himself to a shepherd, so that believers
would become his beloved children. This is a beautiful
picture of heaven, an impression, but the director is
telling us that all that is left is an economic relationship
between man and animal. The film depicts the beautiful
relationship between shepherds and their flock and the
carefully planned daily lives of the flock. In the end,
however, it is all done with the ultimate objective of

fleecing and slaughtering them.
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In the same way, Peruvian director Patricia
Alvarez’ Entretejido (Quechua Spanish) discusses the
fact that although alpaca wool is an important material
in communities in the Andes Mountains and their rich
textile traditions. The film weaves together the different
sites and communities involved in the making of alpaca
wool fashions, exploring the varying representations of
indigeneity that emerge out of these encounters. which
both challenge and reproduce racism that is rooted
in history. This film brings together the alpaca wool
industry supply chain, the animals, and the production
line, making viewers aware that the objects we wear
are entangled in national racial politics and histories.
This is also an impressionistic film that takes a holistic
perspective, showing that the relationship between man
and alpaca is similar to that of man and marine animals
in that it is marked by domination and exploitation.

Produced by Yan Chun Su (USA), Drokpa :
Nomads of Tibet shows us that the inhabitants of the lush
Tibetan Plateau originally treated their yaks much like

family members, but this relationship changed to one



of dominance under the Chinese government’s settling
policies. It illustrates the process of the objectification of
yaks.

These films give us a holistic perspective—man’s
exploitive relationship with animals is the basis for
virtuous relationships between man and animal. Humans
depend on other animals and together they have formed
a complex community. But do domesticated animals.
like sheep, alpaca, and yaks, need humans? In light of
this question, these films explore relationships within
flocks of wild sheep and herds of wild buffalo. And just
as Jesus left the 99 sheep to find the one lost wild sheep,
1% of sheep cry out to be free and equal. These films
offer us a holistic ethnographic perspective from which
to view us and domesticated animals: it is time that
we take stock of the hierarchal relationships that have

existed between man and animal for thousands of years.
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IR, PARE
Vérena Paravel

AR, HHTE. =)
Lucien Castaing-Taylor

Véréna Paravel and Lucien Castaing-Taylor are
filmmakers, artists, and anthropologists, who work at
the Sensory Ethnography Lab at Harvard University.
Their work is in the permanent collection of the
Museum of Modern Art (NY), and the British Museum,
and has been screened at the AFI, BAFICI, Berlin,
CPH:DOX, Locarno, NewYork, Toronto, and Viennale
film festivals, and exhibited at London’s Institute of
Contemporary Arts, the Centre Pompidou, the Berlin
Kunsthalle, Marian Goodman Gallery, the X-Initiative,
and elsewhere.

Castaing-Taylor received his B.A. at Cambridge
University and his Ph.D. at The University of California,
Berkeley. Since 2002 Castaing-Taylor has taught at
Harvard University, where he is Director of the Sensory
Ethnography Lab. He is the founding editor of the
American Anthropological Association’s journal Visual

Anthropology Review (1991-94),
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In the very waters where melville’s pequod gave
chase to moby dick, leviathan captures the collaborative
clash of man, nature, and machine. Shot on a dozen
cameras — tossed and tethered, passed from fisherman

to filmmaker — it is a cosmic portrait of one of

mankind’s oldest endeavors.
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Y - BEA
Ilisa Barbash

BEE - HlHTE - ¥
Lucien Castaing-Taylor

Lisa (Ilisa) Barbash is Curator of Visual
Anthropology at Harvard's Peabody Museum of
Archaeology and Ethnology where she makes films, and
writes books and curates exhibitions about photography.
Lisa has taught ethnographic film production and the
history and theory of ethnographic film at San Francisco
State University, Berkeley and at the University of
Colorado at Boulder.

Castaing-Taylor received his B.A. at Cambridge
University and his Ph.D. at The University of California.
Berkeley. Since 2002 Castaing-Taylor has taught at
Harvard University, where he is Director of the Sensory
Ethnography Lab. He is the founding editor of the
American Anthropological Association’s journal Visual

Anthropology Review (1991-94).
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Sweetgrass

llisa Barbash, Lucien Castaing-Taylor
2009 /101" / USA / 35mm color / COLOR
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An unsentimental elegy to the American West,
Sweetgrass follows the last modern day cowboys to
lead their flocks of sheep up into Montana’s Absaroka-
Beartooth mountains for summer pasture. This
astonishingly beautiful yet unsparing film reveals a

world in which nature and culture, animals and humans,

vulnerability and violence are all intimately meshed.
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Entretejido

Patricia Alvarez
2015/33"'/ Peru/HD f COLOR
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Patricia Alvarez is an anthropologist
and filmmaker whose scholarly research and
creative practices develops in the folds between
ethnography, critical theory, and the documentary
arts. Her more recent works converge on issues
of gender and ethnic representation in neoliberal,

post-authoritarian Peru.
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Patricia Alvarez
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Peruvian alpaca wool is a material of utmost
significance among Andean highland communities
and their rich textile traditions. Entretejido is an
observational documentary that weaves together
the different sites and communities involved in the
making of alpaca wool fashions. The film is a sensorial
immersion into the textures that compose this supply
chain, from animal to runway, employing sonic and
visual juxtapositions that explore the fluid complexity of
entanglements between Andean artisans, alpaca herders,
urban designers, development efforts, and the emerging

Peruvian high-fashion world.






Beyond the Human : Animals | AR : Bi9R

ERAEME— (U B RIS TFE - BER
PREGRRLS - MR B » MEE IR R - M1
& AL ER A8 Les Blank 158 T e ith 9 55 — 2540 88
K" Treasure of Lisu" - B H2MAMA —@EE BSHH#
W TR RS RE - E5ERTER AR B - i

Documentary Educational Resources 317 =

Yan Chun Su is a self-taught documentary
filmmaker currently based in Colorado. She was born
in China and received her education in both China and
the US. Drokpa, a documentary about Tibetan nomads
facing ecological and cultural survival is five years in

the making and her feature-length debut.
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B
Yan Chun Su

Set in the high plateau of eastern Tibet, Drokpa is an
intimate portrait of the lives and struggles of Tibetan
nomads whose life is on the cusp of irreversible change.
Richly observed daily lives and family relationships,
especially those of Tamku, a teenage single mother,
Dhongya, a senior nomad and Yithan, a mother of two
boys are at once deeply personal and illustrative of the
universal issues of gender, freedom. adaptation to a

changing climate and the resilience of human spirits.
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IN
Drokpa : Nomads of Tibet

Yan Chun Su
2016 /79" / China / HD / COLOR
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Beyond the Human: The Material
World

Li Tzu-Ning
Associate Curator, Research Department, National Taiwan

Museumn

Things Make People Just as Much as People
Make Things

The second part of the 2017 Taiwan International
Ethnographic Film Festival, themed “Beyond the
Human”, focuses on the interaction between humans
and their external material environment, in other words,
the relationship between people and things. Despite the
varying contexts and themes of the six documentaries
selected — the cellphone ringtones of an Australian
aboriginal people, the laundry of urban middle-class
families in Indonesia, the craftsmanship of an Italian
shipwright, a day in the life of an Iranian carpet maker,
an Atayal youth building a house in Taiwan’s Nanao,
and new fashion trends in Ghana — they all point to one
truth about the interaction between humans and the non-
human material world: things make people just as much

as people make things.

48

The Telltale Ringtones

How does a man-made object end up defining a
man? The documentary Ringtone offers some of the
most extraordinary views in this regard. As the title
suggests, the documentary features sounds that are so
familiar to everyone to the extent that few pay attention
to them: cellphone ringtones. For the Yolngu people
living in the far north of Australia, selecting their
cellphone ringtones is a tricky matter. One after another
the Yolngu people explain their reasons for choosing
their current ringtones in front of the camera. One uses
a tribal song to commemorate his ancestors, another
opts for the sound of his totem animal, and still another
favors a Gospel song to express faith in his church.
Ringtones have transformed beyond their surface
function notifying the user of an incoming call. They
represent the personalities of the users, moreover, a
cellphone ringtone, through repeated playing, enters into
an intricate relationship with the phone user and further

defines and constructs the social being of the user.



Laundry Inspiration

It is not just cellphones which surround us,
countless everyday technological products form
an integral part of our everyday lives. Life itself is
a complex game of interactions between humans
and machines, so how do technology and technical
processes affect our life? The documentary
Laundry Lives: Everyday Life and Environmental
Sustainability in Indonesia addresses this question
by looking at the ways in which five middle-class
Indonesian families do their laundry. The film also
examines how automated washing machines fit
into the daily routines of families as well as their
environmental impact. Studying how families
do their laundry may seem trivial, but it does
highlight some interesting details of family life.
Is it the men or the women who do the laundry? Is
the laundry done daily or weekly? From what may
seem like an insignificant chore, the film provides

some significant insight into the interactions

2017 Taiwan International Ethnographic Film Festival - Beyond Human

between humans and technology in modern family
life. The documentary is most commendable in
its ability to provide a modest yet intriguing
panorama of the relationship between humans
and technology from something as small as doing

laundry.

Transcendental Craftsmanship

The interactions between humans and the material
world involve the use of technical processes and
techniques. In most cases, techniques are either praised
as the application of science and knowledge or belittled
as mechanical movements that require no profound
knowledge. From a material viewpoint. techniques
are the interface that humans use to manipulate and
control material. While techniques are often considered
an external ability, there is, in fact, an internalization
process required for humans to master techniques,
especially when the techniques are practiced to a level
close to perfection. Documentaries Faber Navalis and

Meels and Felt best exemplify this idea. Both films are
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short and deal with simple topics. The former focuses
on the process of a shipwright repairing a ship while the
latter records the workday of an Iranian carpet maker.
The films eschew dialogue and complex plot points,
preferring simply to portray the movements and actions
of the men at work. We may not fully understand what
they are doing, but we cannot but be mesmerized by
their concentration, coordination and almost-rhythmic
aesthetics, as if watching a performance by an artist.
This brings to mind what anthropologist Alfred Gell
once said, “The enchantment of technology is the power
that technical processes have of casting a spell over us
so that we see the real world in an enchanted form.” In
technical processes, men create things and things bring

accomplishment to men.

Building a Home as One of the Practical
Ways of Returning Home

No maiter how a human home is normally
defined, it usually involves one (or more than

one) house with a specific shape and exterior

S0

features. As a human home is strongly tied to the
perceptional memories of a physical house, to
build a home carries with it far more meanings
than to build a regular house. The documentary
Our Home is a film which explores this idea.
Wilang is a teacher at Wuta Elementary School in
Nanao, Yilan. He grew up learning how to hunt
from elders in the mountains like all Atayal men.
He also acquired the skills to build the Atayal’s
traditional semi-underground wooden houses.
After he married his wife, they bought a piece of
land, recruited like-minded volunteers through
the internet, and started the home-building project
that involved site preparation, log transport, wall
building, pillar erecting, and many more aspects.
The project not only incorporated the traditional
construction methodology but also embodied the
traditional spirit of collaboration, which in this
case, was made possible through like-minded
volunteers instead of conventional gaga members.

When the Atayal house is finally complete thanks



to the joint effort of everyone involved and the
smoke of several bonfires next to a river rises up
towards the sky as the sun slowly sets, it ignites
a strong yearning for home in the heart of the
viewer. It is in through this yearning that one
can recognize the value of the project and the
documentary itself: building a home as a way of

returning home.

African Fashion

In a similar way to house building, there is
much to be learned about fashion. Documentary
Unity: Dress-scapes of Accra takes the viewers
to Accra, the capital city of Ghana in Africa, on a
journey to witness the new face of African fashion
in the company of two designers. Here, the
traditional kente cloth - a brightly colorful fabric
- is regaining popularity, It is now creatively
infused into modern clothing rather than utilized
in its conventional forms, a sign of the recognition

that it has received from modern culture. The film

2017 Taiwan International Ethnographic Fitm Festival - Beyond Human

takes its viewers through the streets of Accra,
interviewing passers-by who confidently display
their creativity in fashion. It is as if African
fashion has never been more confident and joyful.
The film is light-hearted. without imposing any
explanation on fashion trends. It simply does
what it does best: allowing people to express their
thoughts on fashion and clothing while at the
same time, highlighting the significant and active
role that fashion plays in constructing the unique

human experience.
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LIS - #18
Jennifer Deger

friEt - TEABER
Paul Gurrumuruwuy

Paul Gurrumuruwuy is a senior member the
Dhalwangu clan from Northeast Arnhem Land. Over
the past thirty years he has travelled extensively first
as a performer. then as creative director of the Yalakun
Dancers on tours to Europe and Asia. He has also
worked as an actor on a number of Hollywood and
Australian films.

Jennifer Deger has worked with Yolngu on
experimental media and art for almost twenty years
including the projects Gularri: That Brings Unity
(Warrwarrkpuyngu Yolngu Media) and Bol’'ngu Dhawu
Dhuwalkitjpuy co-directed with Susan Marrawakamirr.
The recipient of a number of research fellowships,
including her current position as an ARC Future
Fellow at the Australian National University, Jennifer
has published widely on experimental ethnographic

methods, Yolngu aesthetics and indigenous media.
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Ringtone

Jennifer Deger, Paul Gurrumuruwuy

2014 /30" / Australia / Digital / COLOR (=
EEANEE FRATER - @A AR T IR In a world where everyone has a mobile phone, a

O < BOHRE| AL A LR - AT B BRBAIEE  personalised ringtone says a lot about you. Welcome
AL - MRS TR I TR A M4 E3B(F09%F  to a once-remote Aboriginal community in northern

N Australia, where individual ringtones reveal rich insights

into lives and relationships.
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HREAE
Laundry Lives: Everyday Life and

Environmental Sustainability in
Indonesia

Sarah Pink, Nadia Astari
2015/ 40° / Australia / Digital / COLOR
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Sarah Pink

SR - PTHTIE
Nadia Astari
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Sarah Pink is RMIT Distinguished Professor,
and Director of the Digital Ethnography Research
Centre at RMIT University, Australia.

Nadia Astari is a freelance documentary
filmmaker based in Australia and Indonesia. Her
films have won awards in Melbourne's Indonesian

Film Festival and 15/15 Film Festival.
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Laundry Lives takes us into the usually
invisible everyday worlds of five middle class
Indonesians: Lia, Dyna, Ning, Adi and Nur. As
Indonesia’s economy and market grow, there are
hidden implications for the domestic lives of the
country’s rapidly expanding professional middle
classes and for environmental sustainability.
Laundry Lives captures this moment of change,
showing the shifting gender relations. new
technologies, and environmental concerns
that need to be accounted for in the design of

sustainable futures.

2017 Taiwan International Ethnographic Film Festival - Beyond Human
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EFIHER - HHIE
Maurizio Borriello

Maurizio Borriello was born 1974 in
Naples - Italy. He is a boatbuilder, filmmaker
and independent researcher in cultural
anthropology.

After the Tsunami he worked as volunteer
rebuilding some fishing boats destroyed by
the seaquake. Since then his interest shifted to
the study of coastal communities, boatbuiding
technology and transmission of knowledge. His
research interests focus on maritime cultures of
the Indian Ocean from ethnographic and archaeol

ogical perspectives.
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s
Faber Navalis

Maurizio Borriello
2016 /30' / Italy / HD / COLOR —

Faber Navalis is Latin for boat builder, words in an ancient language for describing an ancient
profession. This might seem to be a film just about the restoration of a wooden ship, but the actual
subject of this documentary is the state of mind of its shipwright: an Ttalian researcher in maritime
ethnography who decided to learn boat building skills in order to understand the intangible knowledge
hidden behind the construction of a wooden ship. This film is an experiment in autobiographical
ethnography, in which the shipwright is also the filmmaker; a combination of aesthetics and

ethnography that attempts to bring out an inner dimension that may only with difficulty, if it all, be

rendered without propositional prose.
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Leila Khalilzadeh
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Leila Khalilzadeh (born on March 30, 1977
in Tehran) holds a master’s degree in cinema
from Tehran University of Art, She has directed
fiction, animation and documentary films.
Leila Khalilzadeh has written a large number of
articles on animation and children & adolescents
movies for the magazines. She is an official
member of ASIFA IRAN (Iranian Animated Film
Association) and has been teaching different

courses in the fields of film and animation.
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FEEAMN—K
Meels and Felt

Leila Khalilzadeh
2014/ 20' / Iran / Digital / COLOR e
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Welcome to the daily routine of Akbar Pir " s l é%\f 4 4
Ahmadi, one of the few masters of felt-making L K ~
in Shiraz, Iran. He begins early in the morning

and welcomes many visitors throughout the day:

a friend comes for help, two customers buy felt,

and his little girl joins him for lunch. In the
evening, Akbar goes to the Zurkhaneh (traditional

gymnasium) to practice Pahlevani rituals.
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Huang Hao-chieh

IER 2 EAEET TR R - 505/ W/ B/ EE - (FR -
2014 - SHEFEHCFEE (BHEN 01d Soul) W{EA » SEFEEELRE 5
Hong Kong Chinese Documentary Festival ¥/ 5548
- &Y (R Maverick) BIE ARZ | MK 81 Taipei Film Festival B A
2015 - ZALAF Ministry of Culture fi#fH (£ H8IA9KF# K The Blind Forest) B{EA
A [ B 80 Kaohsiung Film Festival
- WS EYIERRCER T {IRRAET) Documenting Victory in Etching) #ii

2014 Assistant director of the film "Maverick" Finalist in the Taipei Film Festival's opening film competition
2015 Producer of the Ministry of Culture documentary film "The Blind Forest"

Finalist at the Kaohsiung Film Festival

2015 Screenwriter, National Palace Museum documentary film "Documenting Victory in Etching”
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Kalay Ngasan:our home

Huang Hao-chieh
2016 / 48' [ Taiwan / HD / COLOR
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2017 Talwan International Ethnegraphic Film Festival - Beyond Human

Born in 1981, a Nanao Atayal from Yilan,
Wu Ta Elementary School teacher Wilang hunted
with elders in the mountains and learned rattan
weaving techniques since he was a boy. He has an
old soul that is passionate about Atayal culture. In
2014, Wilang embarked on the "Finding our Roots
Project” at Wu Ta Elementary School. He took
school children to the old Wu Ta Village, trying to
find the place where their ancestors used to live.
However, the houses in the old village had been
reduced to fragments of slate. Wilang's search for
the original design of Atayal houses launched his

quest to reimagine Atayal houses.
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Unity: Dress-scapes of Accra

Mara Lin Visser
2016/ 37" / Netherlands / Digital / COLOR
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Mara Lin Visser

I graduated as a visual anthropologist at the
University Leiden, Netherland. Throughout my
study period I was interested in film and how
media can affect people. I discovered I really
love film making during the shooting of a film
on material culture in a Dutch town. The medium
of film gives me the freedom to express myself,
my thought about certain topics and academic
observations in a, for me natural way. I think film
is the perfect way to explore the brought subject
of material culture. So I decided to go on in this
field in Ghana, which resulted in this film. [
find the most interesting part of film making to
approach people. Make them feel comfortable, so
they can tell their (own) story.

At the moment I am doing different academic
and cultural projects with audiovisual means and

methods.
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Unity: Dress-scapes of Accra is an
ethnographic film about African fashion in the
capital of Ghana. The comeback of African print
seems to be emerging in the fashion system of
Accra. While following Allan, a fashion designer
and his wife Cynthia, this mosaic film shows the
great diversity of tailor-made fashion and hybrid
styles; the ways the African wear is used and
the expression of culture by wearing the African
prints. The process of sowing a dress shows the
marriage of both fabric & design, tradition &

creativity and husband & wife.
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Spirit Mediums, Shamans, Priests
and Feng Shui Gurus: Mediators of
Multiple Worlds / Worldviews

Lin Hao-Li
Assistant Professor, Institute of Anthropology, National

Tsing-Hua University

Growing up in a Christian family, an Amis
scholar decided to join a declining group of
indigenous female priests half way through her
life to support them; despite having a family to
look after and a job, a man takes up his father’s
profession as a spirit medium out of a desire to
help others; a Feng Shui guru from a Hakka town
in Fujian, China, is zealous about land and life:
an absurd funeral is held in Congo, as it turns
out that people have gotten the identity of the
dead person wrong; in Nepal, Tamang priests still
play an important role in the life of local tribes;
the statue of a goddess riding on a tapir, holding
a female pelvis up in her hands is transported
from Venezuela to Barcelona, Spain. All these
stories form part of the “Spirits” section of the 9th
Taiwan International Ethnographic Film Festival.

I was actually hesitant when invited by the

Taiwan Association of Visual Ethnography to
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write an introduction for this section of films.
While I was a student of anthropology and
familiar with subjects such as gods, ghosts,
ancestral spirits and Feng Shui, [ later chose to
do research on conservation and development. |
was unsure whether I could do the task justice, or
if it would be more appropriate for another who
may have immersed themselves in local religions
for years and know all of the stories first-hand. I
came to realize, however, that my experiences in
environmental anthropology still resonate with the
people and rites featured in the documentaries,
and I have found certain elements shared by these
six films.

One thing I learned while doing research
in Fiji was that while a place may hold quite
“traditional” views on land and the environment,
it can still respond well to development-related
plans such as scientific research or eco-tours.
Throughout the documentaries listed in “Spirits,”

I noticed that while spirit mediums, shamans,



priests and Feng Shui gurus are often considered
to be believers in folk religions or related
superstitions, they actually consciously ruminate
over, respond to, and try to answer questions of
“the other world.” These questions arise from
confrontations with Christianity, opposition from
the government, and the change and continuity
that occur with a new immigrant society. It can
thus be said that these mediators are way more
than experts in rites in a closed belief system.
They don’t just stand between the world of spirits
and that of the living. They are mediators moving
among multiple worlds / worldviews.

Path of Destiny adopts a moving narrative in an
attempt to depict the mediators’ complex inner feelings.
Personally, I believe it is the best film of the six. Panay
Mullu is an Amis scholar of ethnic music, and teaches
in the Department of Ethnic Relations and Cultures at
National Dong Hwa University. Years back, she saw
some sikawasays (Amis priests who generally wear

black garb) holding rites in the Rilao tribal village in

2017 Taiwan International Ethnographic Film Festival - Beyond Human

Hualien and was deeply drawn to this group of people.
Since then, she has been involved in this world of
spirits, replete with taboos, rites and rituals, and order,
and serves as an indigenous priest herself now. The
priests are no longer valued by the young generation,
however, they participate in the workings of the tribe
by taking care of elders and children. Not only are
they well versed in all of the rites; they are the critical
“channel” for one to communicate with ancestral spirits.
And Panay as a priest doesn’t just deal with matters
related to the world of spirits. At the same time, she
has to heed her obligations in academia, face up to
the opposition of her Christian family, and bear the
sorrow of the deaths of senior priests whose skills will
never be passed on. These cannot be solved just with
ritual knowledge, but tolerance and flexibility as a
mediator, too. I really enjoyed what Panay says when
she mentions her suspicious Christian family, “I told my
sisters, you take care of the souls of our family members
who were converted to Christianity, I take care of the

ancestral spirits who weren't. My mom also used to
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ask, ‘what if we can’t find you after I die, on the other
side? Shouldn’t we reunite in Heaven? That’s what the
church says.’ I said, 'Mom, don’t worry that you won’t
find me. I will find you.' If a soul is everlasting and free,
I think all this is explainable to my parents.” What great
wisdom and vision.

Although Miracle is just over 20 minutes long, it
depicts the medium’s changing perspectives as mediator
perfectly. Mr. Hsu from Tainan works as a factory driver
by day, and serves as a temple medium at night. His
father is also a medium, but he is not eager to pass down
the role to his son. His mother is against him becoming
a medium, too. Hsu is aware of how others see
mediums. Why then is he willing to be a medium? The
audience can feel the empathy he shows to the mother
of a daughter who was killed by a car, while he tries to
help. Even though he is busy with his job during the day
and he disagrees with certain death rites held by funeral
parlour, Hsu believes it 1s worth the hard work if he can

provide some comfort to the bereaved family.
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Similarly, in Revive, Feng Shui guru Chou from the
Hakka county of Ninghua in Fujian Province, China,
examines the Feng Shui of graveyards, holds bone-
picking rites and tells long-winded local anecdotes and
legends. He jokes about the 10 years he spent in a labor
camp for “standing against revolutions.” In Gonya: the
Shaman's Day Out, summoned by certain beings from
the world of spirits, bonbo (Tamang priests in Nepal)
used to deliver messages through dreams in a possessed
state. Now they take up the important task of passing
down community rites. In A Goddess in Motion: Maria
Lionza in Barcelona, the priests don’t just perform all
sorts of healing and blessing rites. More crucially, they
create a sense of community among Venezuelans who
have immigrated to Barcelona, Spain. Even in The
Strange Story of Prince Dethmer in which no specific
mediators are presented, we find how ridiculously
blurred the boundary is between the living and the dead.
That’s why mediators, such as spirit mediums, shamans
and priests who travel between different worlds, are so

important.



It is a shame that Souls of Zen, a documentary
on stories of reconstruction after the 2011 Tohoku
earthquake and tsunami in Japan, has not been screened
at the Taiwan International Ethnographic Film Festival.
Similarly to the other films in the Spirits section, the
film focuses on the local Zen monks to see how they
participate in reconstruction work. The film mentions
that, after the earthquake, believers in Sendai were
really only focused on getting religious rites said for
their deceased family members to enable them to rest
in peace, as well as how to rebuild the lost ancestral
tablets and the ruined graves. Amid the debris of their
homes, they hope to find the belongings and photos of
their family. And while they lack gasoline for their cars,
the people are really only concerned about how they
can cremate their family’s bodies with any alternative
fuel they can find. A monk describes this as kizuna -
the everlasting connection between people, including
the living and the dead. After the disaster, the monks
who can mend the connection through rites became

especially important. Spirit mediums, shamans, priests

2017 Talwan International Ethnographic Film Festival - Beyond Human

and Feng Shui gurus are also mediators of this kind.
They bridge gaps for disconnected people, using their
own flesh and wisdom. 1 am reminded of the Amis
priests in Path to Destiny — in one rite, they hold calay
- strings of divine spirits in their hands, and cut out
paths through movements. In this trouble-filled human
world, we simply need these mediators to bring different

worlds / worldviews together.
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B
Gui Shuzhong

With the original name Ning Yuanguai, Gui
is a Poet and independent documentary director.
He was born in 1967 at Ninghua County, a
mountainous Hakka area in the northwest of Fujian
Province. Gui has finished four documentaries
about local Hakka folk culture, Yukou Paper, Old
Genealogy, Chronicles of Hulling Rice, Revive,
and some short ones, such asWugong sutra, The

Ballad of Spring Sheri.



BT
Revive

Gui Shuzhong
2012 /102" / China / HD / COLOR
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Geomancy is to say hinding winds to gain
water. The earth is mother , burial brings peace to
the deceased, symbolizing reincarnation. So the

name of this story in English is * Revive”, which

means getting into the cycle of reincarnation.
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Rou-shiuan,Lu was born in Miaoli in 1993,
She just graduated from Shih Hsin university and

now she is a rookie in the society.

i LEE
Miracle

Lu Rou-Shiuan
2016/ 23 / Taiwan / HD / COLOR
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=E 3
Lu Rou-shiuan
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In day, he is a delivery driver of a factory, but
when it comes the date that ends with 3, 6, 9 in
lunar calendar, he changes his dirty work clothe
to a mottled apron with a delicate yellow dragon
on it. The apron is like a mission which carries on
the last wishes of his late father. Taking over the
mantle of his father, he became a psychic. He must
encounter all kind of issues which include joy,
sadness and even sickness and death. Moreover,
we found the dilemma and helpless of people. We
want to know how can he find a way of life for
those believers and how can he make the balance

between being himself and as a psychic.
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Hadrien La Vapeur Assistant for ten years of
Philippe Garrel, Hadrien La Vapeur turns to the
realization of experimental films in super 8. At
the same time, his photographic work leads him
in the exploration of abandoned places in search
of forgotten presences. In 2009, as he pursued his

quest for uncultivated buildings in Rio de Janeiro,
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RIERR - A - BEE
Hadrien La Vapeur

B2 RRHX
Corto Vaclav

he landed by mistake in a possession ritual. This
encounter with the spirits upsets his vision of the world
and urges La Vapeur to investigate the relationships
that humans can maintain with the invisible entities, In
2013, he went to Congo, where men lived daily with
disembodied beings, in order to immerse themselves in
this reality and to shoot documentaries in direct cinema.

Corto Vaclav An anthropologist trained on the
benches of Nanterre, Corto Vaclav discovers the work
of Jean Rouch and is immediately passionate for Africa
and the cinema. He then approached the Ethnographic
Film Committee for which he worked two years in
a row, allowing him to establish many relationships
with this world of explorers-filmmakers whose stories
fascinate him. There he meets Hadrien La Vapeur, who
seeks a soundman to go to the Congo. Very quickly, the
journey is transformed into an initiatory and protean
exploration. The two accomplices then decided to
found the multimedia collection Expedition Invisible to

regroup their different works.
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EFHFECIRE
The strange story of Prince Dethmer

Hadrien La Vapeur, Corto Vaclay

2017/ 22/ France / HD / COLOR —

ER R E @ mAER — (AR EEETE In a popular neighborhood of Brazzaville,
o — i AR R E AR - R A BEITHE  Prince Dethmer, a famous congolese dancer, just
- W AR E R B thEE - died. His family organises his burial, inviting all

his artist friends to paid him their final tribute.
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Haklak Choi
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Born and raised in Seoul. South Korea.
Identify myself as an anthropologist, a musician,
and potentially a filmmaker. Majored in Russian
studies at Exeter University in the UK, have
a master’s degree in anthropology at Hanyang
University in South Korea, and currently doing
a Ph.D course in anthropology at Seoul National
University. Interested in the ways in which
shamanism interacts with modernity; change and

continuity, extinction and revival, etc..



RTH : RIS
Gonya: the shaman's day out

Haklak Choi
2017/ 26’/ Korea / Digital / COLOR
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This film depicts the Gonya festival among
Tamang ethnic group in the Kathmandu valley of
Nepal. The celebration for Gonya revolves around
the performance of the 'bonbo', an equivalent
of the more universal term 'shaman' in Tamang

culture. The film basically consists of three

parts. The first part shows how the Gonya is

2017 Taiwan International Ethnagraphic Film Festival - Beyond Human

incorporated with the more overarching tradition
of Janai Purnima, a Hindu religious festival,
and the way it is celebrated locally in a unique
combination involving shamans. The second part
shows how shamanistic beliefs are experienced
and maintained communally by focusing on a
young shaman and his family holding a small
ritual in a village during the Gonya. The third part
follows a group of shamans led by one master
shaman on the Gonya day and demonstrates

how they orchestrate to create the 'collective

effervescence’ in this religious festival.
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A Goddess in Motion. Maria Lionza
in Barcelona

Roger Canals
2016/ 64’ [ USA /HDV / COLOR
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Roger Canals (Barcelona, 1980) works as
Lecturer at the Department of Anthropology of
the University of Barcelona. Specialist in Afro-
American religions and Visual Anthropology,
he holds a PhD in Anthropology from the Ecole
des Hautes Etudes en Sciences Sociales in Paris
and the University of Barcelona. He has been
appointed Honorary Staff member at Granada
Centre of Visual Anthropology at the University

of Manchester (2013).
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ZAMNBEETHED : BHDT - flgte The cult of Maria Lionza, one of the most
EFWECREMLT < FBEE - BWFKMWHRER  important religious practices in Venezuela, is

P ARIRARK » SEARCERF G TIEESRENRE  beginning to manifest itself in Barcelona. Through
H AR - the testimonies of believers, artists and esoteric
art sellers, this documentary depicts, for the first
time, the appearance of this religion in the Catalan

capital.
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FEFLE
Path of Destiny

Yang Chun-Kai
2017 /71" / Taiwan / HD / COLOR
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I
Yang Chun-Kai

Chun-Kai, Yang, an independent filmmaker
and also a film educator, graduated from the
Department of Radio and Television in National
Taiwan University of Arts, and the New York
City University Media Art Production M.F.A
program; who has worked as director/ director of
photography/ editor in films, commercials and all
kinds of production. "Path of Destiny" is his first
feature-length documentary work.

He is devoted to cultivating a new generation
of indigenous filmmakers. Being a lecturer
in the Department of Indigenous Languages
and Communication at the National Dong-Hua
University, he had led a television team in which
aboriginal students documents the cultural rise
and fall, social changes, and the stories of the

youth in villages.
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"Path of destiny" is a documentary film about
a group of Sikawasay from the Amis tribe of
Hualien Taiwan, known as the people who possess
Gods.

The irresistible fate caused them to maintain
the traditional rituals to serve the tribe, living in
a way of interacting with the gods. We followed
Panay Mulu, who has been with them for more
than 20 years, try to record the traditional rituals
that are about to disappear, but also capture stories
of their unique life.

At the end, Panay Mulu also felt that the gods

had guide her to face her own "Path of destiny".
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Family Troubles

it EF# Guru, a Hijra Family
#&#F| - HE7& Laurie Colson
fol 522 R - #) - £55 Axelle Le Dauphin

AP HI R E HEE Linefork
Rk - R A, Jeff Silva
457 - FEFAHT Vic Rawlings

E{TEB B After Life
ZF|HrF - 7580 Prisca Bouchet
JEFe « FB#I Nick Mayow

RIRBYEEARIRIH Father, Mother, Ali, Reza and Me
IR - ETFEZ Hanieh Yousefian

ET S HEIEAE An Autobiography of Michelle Maren
ARENE - AR ERYT Michel Negroponte
EBE5 - B{& Michelle Maren

SRS ER The Hospice Care
Zi#RZ: Dongliang Guo

iRiEAYFEEE Five Lives
HERATHI R, - M#FlE Jaroslava Pandkova
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Family Troubles: Styles and
Esthetics of Seven Family
Documentaries

Chao En-Chieh
Assistant Professor, Department of Sociology, National Sun

Yat-sen University

Parents, be it those who cast a shadow
over our lives or those who are the light in our
memories, are our future selves. They are us, our
very own flesh and blood, and our reincarnated
selves. Through images and sounds, documentaries
on family issues reveal in a perceptive way the
blurred line that seemingly separates ourselves
from those that gave us life. These documentaries
bring to light the bittersweet parent-child
relationships and the entanglement of the souls of
those we call family in a powerful way.

Through a combination of silent images and
sharp conversations, Chinese documentary The
Hospice Care highlights the struggles of two
mother-daughter families under hospice care at
a hospital in Hangzhou, China. In one family,
schizophrenic daughter Qing-yuan Zhao believes
that government higher-ups are trying to murder

her and her mother and that she should refuse any
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injections from those who claim to be medical
professionals. She is convinced that both her
mother and herself are perfectly healthy and that
she is invulnerable to harm as a result of her Chi
training with a Chigong master ordered to her aid
by Deng Xiaoping. She vows not to leave her one-
eyed mother who no longer speaks with clarity.

In the other family, homesick mother Shou-
kun Cai often begs her reluctant daughter to
take her home but her requests are not always
answered. When that happens, frustrated Cai
resorts to her usual form of protest: refusing to
eat. On the eve of Labor Day, overwhelmed with
excitement, Cai applies for leave to her doctor and
gets dressed for her long anticipated trip home.
As she waits, she jokes with other inmates and
from time to time looks out at the hospital gate, in
anticipation of the sight of her daughter. She does
show up eventually, but soon leaves in anger after
telling her mother that she can’t just demand to

go home any time, that she has work to attend to,



and that her mother can walk home if she is really
homesick. Cai sits all alone on her hospital bed.
She puts her clothes back in her closet and goes
on another hunger protest.

At the start of the documentary, a cigarette-holding
inmate speaks grimly of those under hospice care at
the hospital. The so-called “patients” here, he says, are
rejects beyond saving, who have been discarded from
other hospitals. The words on the sign atop the hospital
building read, “We do the duties of the young, ease the
pain of the old, and share the burden for the Party and
Government.” The schizophrenic daughter Zhao ends
up being confined to a mental hospital, and her mother,
unable to look after herself, helplessly shouts her
daughter’s name at night. The other mother who stops
eating to make a statement about her wish to visit home,
is also locked away in the mental hospital without her
consent, under the authorization of her daughter who has
grown tired of her mother’s protests.

The hospice promises soothing care, but in the

end, to whom does it deliver this care?

2017 Taiwan International Ethriegraphic Film Festival - Beyand Human

Father, Mother, Ali, Reza and Me

“This is your home, and I look after

vou. Understand?”

“Are you my vounger sister?”

“You don't know me? "

“Tell me who you are.”

“You see me everyday.”

“Yes, but I have no recollection of the past.”

“Are you the daughter of

Mohammad Sedigheh? "

“Yes, I am, and you are his son-in-law.”

“So, I am your husband? "

“¥ey.”

Director Hanie Yousefian records numerous almost
absurd moments between her family members and their
father who is suffering from dementia, the most familiar
stranger in their house.

Hanie’s mother bathes her father with care.
Afterwards, her father tells her mother that many

women bathe him, and they do it quite well. Everyday,
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he speaks of his desire to return to his childhood home,
Kazeroon, the only place that he remembers. He feels
like a guest in his current house where he finds no sense
of belonging. His son, Ali, however, is dubious of his
father’s Alzheimer's disease, suspecting that he is just
making a fool of everyone else. It is a conundrum where
the patient doesn’t understand reality and the patient’s
family doesn’t understand the patient’s reality. The
conversations between Hanie and her mother also shed
some light on their disagreement in values.

Finally, against all opposition, Hanie decides to
drive her father back to his childhood home; however.
as it happens, her father refuses to get out of bed and
shouts at her for disturbing his sleep. Why does he act
this way? Does he really wish to visit his childhood
home?

Sometimes he remembers and other times he
forgets.

When he remembers, he doesn’t need his family to
explain reality to him.

When he forgets, it feels like he doesn’t need his
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family, at all. They are an abandoned family.
It's hard being a patient with Alzheimer's disease as it is
being the family of such a patient.

The camera is often still, with the director appearing
and disappearing in front of it. It seems the detailed and
ugly arguments are only for the fixed and unmanned

camera to capture.

An Autobiography of Michelle Maren

An Autobiography of Michelle Maren is a
documentary in which the filmed subject, Michelle, is
also one of the directors. As the documentary begins, the
viewer is told that Michelle volunteered to be the subject
of the film. Many people diagnosed with mental illness
like to be studied by directors and experts, and brave
Michelle is one of them. Exposing to the world what has
happened as a way to reconstruct herself, she says, is a
big step forward in the healing process.

Michelle is an illegitimate child, who, when
grown, learns that she has African-American lineage.

Not only did her father never wed her mother. but he



also physically abused her. With his own family, her
father came and went as he liked. After many years,
her father finally agrees to a reunion with apparent jov,
only to cruelly order her to leave later. She feels she will
never be loved. After a turbulent life, she is left with
nothing and no family. She locks herself up in her small
apartment.

The many voices in her head are visualized and
presented to us through her artistic interpretation of
them. Michelle is an actress. She seeks to free herself
from her pain by playing the roles of others and her
multiple identities. But can she really outrun her haunted
past? The voices inside her speak merciless words: no-
one will ever love her, respect her, or treasure her.

If she could view her entire life and the daily mental
torture she endures as a script, play it in her head, and be
a mature, dispassionate onlooker to the show, would she
be able to watch impassively as it unfolds? Would she
be able to come to the rescue of the little girl in her heart

and transcend the pain caused by her father?
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Guru, a Hijra Family

This documentary features a group of third-gender
individuals, known as hijras, who leave their birth
families to live as a community. The hijra community
leader and mother, Lakshmi Ma, tells the splendid
history of Hijra on a train close to one of their working
areas. Hijra was husband to the goddess Bahuchara Mata
and was transformed into a third gender with special
powers to communicate with the gods after he declined
to consummate his marriage to the goddess. In the past,
hijras were revered by royalty. During the Muslim
occupation, the Sultan would invite hijras to live in his
palace. People would also have their newborns blessed
by hijras. However, now hijras are detested by society,
thrown out of their homes, and forced to take lowly jobs,
including as sex workers.

Their lives are difficult and each one buries in
their heart a sorrowful past. However, hijras are brave
pursuers of happiness, Lakshmi Ma tells his daughters.
We cut a part of our body, why should we fear anything?

This is a counter-intuitive issue that appears to go
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against common sense: instead of empowering gender
diversity, modernization with its advocacy for rational
governing tools tends to annihilate gender diversity and
reinforce the hegemony of heteronormativity. A legal
precedent in pre-modern religions and the focus on equal
human rights for all demanded by a removed elite queer
lobby in modern times may be conducive to gender
diversity. However, in addition to these, what regional
specific measures are there to restore gender diversity
in local communities? Faced with the unfavorable
conditions currently in place, the hijira mother must

stand as an unwavering spiritual force for her daughters.

LineFork

Appalachian music legend Lee Sexton and his wife
Opal live a simple life despite financial pressure. Ever
since Lee learned to play the banjo as a child with his
father and uncle, he has dedicated most of his life to
the instrument. In addition to performing and teaching,
the couple spend most of their time by themselves on

the land that they farm with the animals that they feed.
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They don’t have children together but Lee has children
with his ex-wife. Their students are more like their sons
and daughters. However, most of the time, they are
not parents. They are simply themselves. Perhaps this
is why there are less complicated family issues in this
documentary in comparison with the others.

Is it music and the responsibility of passing it down
that endows people with an open attitude towards aging?
Is 1t because they have a quiet country home to return
to after the festive music draws to an end? Is their life
pleasurable to some extent because they have someone
to grow old with?

What would life become without music or someone
to grow old with? How resilient would a family like that

be?

Five Lives

Five Lives brings its audience to a world where the
dead return. Yupik Eskimo people, residing just within
the borders of Russia, have extremely high rates of

accidental death, murder, infant mortality and suicide.



How do they live with death? A widowed man says that
his late wife reincarnated as the adorable little girl next
door. He once smiled at her asking, "Have you forgotten
about me? 1 am your darling."
This documentary is rather poetic. The images of the
deaths of various animals woven into the film seem
to be asking the viewers how these people stare death
down? If we can be trained to look directly at the death
of animals and talk on the phone while butchering
chickens and cows, then there must be an easier way to
look directly at the death of our family members. That
way, they say, is to wait for their return.

They might seem like they are gone, but worry not,
they will come back five times. Look, my daughter was

my great grandmother, and | was my mother’s father.

After Life

Deaths, however grim they are to face, need to
be tidied up for dignified presentation and decorated
with holy lights for rituals that help the grieving family

reconcile themselves with the death, especially with one

2017 Taiwan International Ethnographic Film Festival - Beyond Human

of its worst forms in suicide. In cultures where funeral
services are available (outsourced funeral rituals), all
family dramas, be they comedic, tragic or farcical,
are handed over into the hands of others at this time.
Suddenly, we are not ourselves nor are we parents. We
are animals of rituals. Yet out of this carefully rehearsed
and delicately bedecked rituals, a new sense of serenity

and acceptance emerges.
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#F - FlEH
Laurie Colson

FIER - % - 25
Axelle Le Dauphin

Laurie Colson manages her career of film
director author — she has already produced 5
short films for Tarantula Belgium, some of which
having been awarded a prize — together with that
of set designer on full-length films shooted 1n
Belgium and abroad for the last 15 years.

Axelle Le Dauphin has always worked
in various areas, exploring experiences and
different medias. Press, photography, fashion, her
interest for working on the field. and her artistic
sensitivity have pushed her today towards movie
activities by collaborating with Laurie Colson on

this specific project.



B b
Guru, a Hijra Family

Laurie Colson, Axelle Le Dauphin
2016 /75" / Belgium / HD / COLOR
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We, the hijras, are born neither man neither
woman. We are born somewhere in the middle.
Our name was already mentioned in Sanskrit
texts, more than a thousand years ago. It evoked
beauty, bravery, and straightforwardness. I try
to act as a good guru towards my daughters, I
want to teach them how to live properly. It’s not
essential to only seek happiness, one must learn to

be respected.

2017 Taiwan International Ethnographic Film Festival - Beyond Human
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Ivan&Ivana (2011 )
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Bk - EWER
Jeff Silva

47 - IR
Vic Rawlings

Jeff Silva is an american filmmaker, teacher
and film programmer based between Boston &
France. Jeff’s work explores the quotidian aspects
of his subjects lives, often over long spans of
time. His most recently completed personal
projects include Linefork (2016), Ivan & Ivana
(2011). and Balkan Rhapsodies: 78 Measures of
War (2008) have been exhibited at festivals, and
museums internationally.

Vic Rawlings bought his first motion picture
camera in 2012 to begin work on Linefork as Co-
Director/Cinematographer/Editor with Jeff Silva;
he was soon taught by Ernst Karel to record sound.
He considers himself a lucky man. This project
marks his entree to filmmaking. He is a musician
and freelance teacher who tours internationally.
As a multi-instrumentalist (banjo/guitar/mandolin/
etc.), he has contributed music to film, theater,

and television soundtracks.



AR HIR S e
Linefork

Jeff Silva, Axelle Le Dauphin
2017/ 96' / USA / Digital / COLOR
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An immersive meditation on the passage
of time and the persistent resonance of place,
Linefork follows the daily rituals of an elderly
couple living in Kentucky’s Appalachian
Mountains. Now well into his eighties. Lee
Sexton is the last living link to the distant past of
a regional American music. A retired coal miner
with black lung, Lee and his wife, Opal, continue
to farm the land where he was born. Together
they face encroaching health concerns and stark
economic realities. Recorded over three years,
Linefork is an observational film documenting
their marriage, their community, their resilience,
and the raw yet delicate music of an unheralded
banjo legend, linked to the past yet immediately

present.
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BEEFEF - WAHE R - B0 LI A iR i
Ho o M9 — A4 8% H Le Taxidermiste 7F 2014
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Lodaing Docs JHH ##8h » Wi B e #f H 81T - (BITH
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New Zealand based directors Prisca Bouchet
and Nick Mayow's first short documentary Le
Taxidermiste was awarded Special Jury Mention at
the 2014 New Orleans Film Festival and Special
Jury Mention at Doc NYC 2014. Their recent work
Today — made as part of the NZ Film Commission
scheme Loading Docs is currently released online.

AFTER LIFE is their third film.
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BRI - 8
Prisca Bouchet

B - B#
Nick Mayow
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An enthralling look inside the hidden world of
a New Zealand funeral home, After Life explores
a unique, enigmatic institution, following the
men and women who work with the dead and the
delicate ritual of the body’s preparation for its
final journey. A compelling glimpse into a rarely
seen world, After Life reveals a place rich in
meaning and humanity — a place where the daily

work deals with our deepest fear.
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BITENAH
After Life

Prisca Bouchet, Nick Mayow
2016 /15' / New Zealand / HD / COLOR _—
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ISR - KEisER
Hanieh Yousefian

2014

Graduated in M.A. in Dramatic Literature from
Sooreh University, Tehran, Iran.

Thesis: “The Sense of Place in the Legend of the
One-Thousand-and-One Nights”

Practical theory: “Dead Man”

Supervisor: Dr. Farhad Mohandes Pour

Obtaining the rank 7 amongst 1500 persons in
master exam

2014

Admitted to M.A. program in Cinema, in Art
University of Tehran, Tehran, Iran.

2015

Participated in 9th Iran International Documentary
Film Festival — Cinema Vérité, with: Father,
Mother, Ali, Reza and Me, 13 — 19 Dec. 2015,

Tehran, Iran.
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2 FR AR IR
Father, Mother, Ali, Reza and Me

Hanieh Yousefian
2016/ 41"/ Iran / Digital / COLOR —

o] 250 B O T AL B A S AR - i —
TRETRMATRL BRI/ E » iR ED S iE 0 s BE R 7 fth f
o

My father suffers from Alzheimer's disease
and forgets all thing except one thing and that s
his last dream which is to go to his childish town:

Kazeroon.
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of Michelle Maren (2015) =
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KW - ARRER
Michel Negroponte

EER - B
Michelle Maren

Michel Negroponte is an Emmy award
winning filmmaker who has been making feature
length documentaries for more than 35 years. He
was born and raised in New York City, and studied
filmmaking with Richard Leacock and Ed Pincus
at the Massachusetts Institute of Technology in
the 1970s.

Michelle Maren is making her directorial
debut with An Autobiography of Michelle Maren
(2015). She received a BA in Communications
from St. Peter’s University and in addition to
being a filmmaker is a singer, motivational
speaker, mental health recovery advocate, writer

and actress.




EERNEEAL
An Autobiography of Michelle Maren

Michel Negropente, Michelle Maren
2015/81" / USA / Digital / COLOR
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Presenting a unique first person perspective,
filmmaker/subject Michelle Maren gives access
to the rarely seen inner world of Borderline
Personality Disorder. Inspired by Michel
Negroponte’s film Jupiter’s Wife, Maren contacted
Negroponte, convinced that having him tell her
story would change her life. He agreed. Each
with their own cameras. Maren and Negroponte
embarked on a truly collaborative project over
the course of 6 years. The result is a visceral
experience of a psychological disorder that is both

difficult to live with and to understand.
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Dongliang Guo, male, a graduate student
majors in Radio and television at Zhejiang Normal
University, whose teacher is Professor Xiuming
Jing, also he is good at producing and researching

in documentary.

SR
The Hospice Care

Dongliang Guo
2016/ 40' / China / HD / COLOR
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Dongliang Guo
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The first documentary about hospice care in
China. Hospice care are usually called palliative
care because of the cultural taboo in China. In the
hospice care of Lvkang, Hangzhou, there are more
than 60 patients, over 20 patients are gone in a
year’s time. Most of them can be hardly cured.
Their family members sent them here to ease their

pains and let them go with comfort and dignity.
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MEBATHIE - oA R
Jaroslava Panakova

Jaroslava Panakova received her PhD in Social
Anthropology at St. Petersburg State University in
Russia and MA in documentary cinema at FAMU
Prague, Czech Republic. Since 2001 she has been
studying indigenous peoples of Polar Russia. She
combines her fieldwork with the filmic approach.
Author’s short film "The seagull flying against the
wind" (2005) was screened at the IFF in Jihlava
and at the festival Oneworld. Her medium-length
film "Being tourist at home" (2009) participated
in 2009 at the East Silver market in Jihlava and in
2010, won the first Prize at the TOCOCU festival
in Lishoa. Her long-feature film, Five Lives
(2016), was claimed "the best doc on survival of
indigenous peoples” at the XXX PARNU Film

Festival.
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HiEpyRen
Five Lives

Jaroslava Panakova ra—
2016 / 65" / Slovakia / Digital, 16mm / COLOR

HEEES ANER  fEE—EES : —(@FE Yupik Eskimo from the hamlet New Chaplino
EHIARESE S AR EBIEEAEEL - §—MIM4E % (Chukotka, Russia) - According to the local
MATREA ISR R ROUR H T — (Bt AR : A people, the dead can return to the realm of the
A0 feT 2t B 2 AYAETS 2 living up to five times. This film essay on life,

death and possible return poses the universal

question: How do you confront your own end?
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LLIBF& B EETE Mountain Tribe, Sea Tribe
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FIBTEAREETEHFE Encounter in That End of the Forest
A3t - B R R Etan Pavavalung

RiTH L3R 238 Sailing A Sinking Sea
BRFIAEDD - 1 Z24F Olivia Wyatt

8B3& | #45% Dialogue among Tribes
B 12 Pan Zhi-Wei

{ESBERIA Resurgence
HEPE - EEHIYF Sasuyu Ubalat
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Encounters, Contemporanity, and
Re-presenting Indigenous Cultures

Lo Su-Mei
Assistant Professor, Department of Anthropology, National

Taiwan University

“Indigenous Lives™ brings several indigenous
films together to show the challenges faced by
indigenous people in modern times, The section
starts with Etan Pavavalung’s films, Encounter,
in That End of the Forest and Mountain Tribe,
Sea Tribe. The artists narrate the content and
the context of their work and raise questions
concerning the relationship between the
environment, people and culture. In one scene,
Etan Pavavalung travels along a towpath, rebuilt
after being damaged by Typhoon Morakot. on his
way back to the Paridrayan tribal village in the
mountains. He speaks of how he was inspired to
create art under the circumstances. Pavavalung’s
mother and a few of the tribal village’s residents
died within a year of the typhoon, and this made
him want to represent the tribe’s old life. The
director also mentioned in the documentary that
the patterns of all beings on Earth are called vecik

in his mother tongue. Mountains, rocks, forests

2017 Taiwan International Ethnographic Film Festival - Beyond Human

and rivers all have vecik. And when he makes ve-
ne-cik art, the director blends the beautiful vecik
of nature into it. Moreover, in the film, a symbolic
tattooed hand takes the director to the wilderness
of Taiwan and the world’s many other places.
Many of life's stories are told through the art he
makes, as he embarks on his adventures. Finally,
the director’s works are composed of cinematic
images, life narratives, traditional indigenous
graphics, and figurative elements inspired by
nature. Pavavalung’s works suggest a strong tie
between culture and nature, a figurative, cultural
metaphor. The film may be considered a variation
of ve-ne-cik art which exemplifies his personal
life and his feelings.

Mountain Tribe, Sea Tribe tells the stories of
Etan Pavavalung, a Paiwan artist from a mountain
tribal village, and Iyvo Kacaw, an Amis artist from
a seaside tribal village. Both artists’ works show
how deeply influenced they are by their cultures.

The film contains quite a few artists' accounts and
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interviews on the dynamics between indigenous
culture and art-making, between tradition and
the contemporanity of art, and between culture
and environment. Paiwan and Amis perspectives
are fairly different (at least that’s what the two
artists believe — of course, we do not want to
oversimplify the two indigenous peoples’ views
on re-presenting tradition through art). Etan
Pavavalung’s elder brother Sakuliu Pavavalung,
also an artist, noted: “What is ‘contemporary? I
think anything truly contemporary has to show
some connection with the artist’s ancestral past.”
He then added, “To live is to be contemporary.”
Sakuliu’s statements remind us of a major
challenge of our times, which indigenous artists
often have to face — although non-indigenous
artists can easily escape it: How does an
indigenous artist’s cultural background influence
his or her works? When it comes to tradition and
art, should the artist’s works be considered as

new creations, or forms of cultural reproduction?
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Does the person who proposes these questions
really know where the questions come from? Of
course, the artist is free to express anything he or
she likes. Rahic Talif, the artisan that Iyo Kacaw
works with, who is also an artist from a seaside
tribal village, offered a view on Kacaw’s works in
terms of environmental philosophy: “Iyo Kacaw’s
art eases the debate over whether driftwood is
useful or not in art, and proposes a new aesthetic
for driftwood through form and environs.”
Sakuliu further suggested that in the Paiwan
community there is a term “samiling., " meaning
“contemporanity in old culture.” Regardless of
this, an artist’s physical labor yields certain non-
physical power to art. Through contemporary
indigenous art, the two artists demonstrate
to us their thoughts on the relativity between
contemporary culture and art, as well as between
tradition and art.

The two artists observe their own cultures beyond

self-stereotyping. Society demands that indigenous



people act in a certain way, that they maintain a close
link to nature and tradition, but culture as a catalyst of
transformation is what truly counts. As Iyo Kacaw says,
he was only able to grasp that link between himself,
sculptural art and culture while attending a harvest
festival held in his tribal village, a crucial occasion for
today’s Amis people to pass down culture. Culture is
acquired gradually. Without opportunity, there is no easy
and quick way to acquire it. The same perspective can
be found in Resurgence — one has to “do” something to
truly “become™ a member of a tribe. The challenge here
has to do with the state’s laws and bureaucracy; officials
evade responsibility all the time. Also, the country’s
educational system for a long time stops indigenous
people from seeking their cultural roots.

I believe that most of the people who have
seen The Last 12.8 km, directed by Sasuyu Ubalat,
are forever impressed by the sorrowful beauty of
South-Link Highway. The highway reminds us
of how difficult it is to strike a balance between

environmental conservation, tribal development,
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and upholding tribal subjectivity. Resurgence
takes a different approach, interviewing people
who devote themselves to doing the things they
think are right. The film sheds light on how these
people try to break through bureaucracy, and
invite the audience to listen to what they have
to say. It also shows the learning process of the
students of a special kindergarten. The children
sing, “Every day. I happily sow some seeds. Every
day, the seeds sprout and grow. Once the seeds
are sown in good soil, they will grow to be 30
times stronger. Every day, I happily sow some
seeds. Every day, the seeds sprout and grow.
Once the seeds are sown in good soil, they will
grow to be 60 times stronger.” Tribal culture is
good soil. Director Ma Hsiu-hisn and her team
at the Meiyuan Community’s childcare service
and education center, as well as the people at the
Tribal Community Childcare Alliance and Xuhai
Community Childcare and Education Center,

share with us how to teach children tribal culture
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through this film. Their goal is to help the children
thrive in tribal villages, and to revitalize the
support system of traditional tribal society. The
tribe is the classroom. In one scene, however, Ma
tells tribal moms that although they do not have
the qualifications required by the government for
teaching, they are good teachers. This leads him
to ask what is wrong with the government?

Just like Mountain Tribe, Sea Tribe,
Dialogue among Tribes by Pan Zhi-wei also uses
comparisons. This documentary however focuses
on the helplessness of indigenous people as they
constantly move homes and struggle against
the rushing tides of the national economy. The
director’s father, Pan Ming-fu of Kebalan and
Amis descent, runs a fishery business in between
several ports and by the seasons. Tian A-cheng,
an Ayatal man, is the first to grow persimmons
in Mepuwal Tribe. Tian used to be a construction
worker in a big capitalist city, Then he moved

back to his tribe and started to make bamboo
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fishing baskets as a type of art. Tian mentions in
the film that Kebalan fishing baskets are loose
enough for small fish to escape, leaving only big
fish in the baskets. These days, the baskets are not
an essential part of people’s lives anymore. The
baskets must be turned into a type of craft art in
order to be passed down. Tian gets so emotional
that he becomes speechless when asked how to
present the tribe’s history. On the surface, the
three stories seem to tell the everyday history
of indigenous people in Taiwan quite plainly.
But it also suggests the sense of helplessness
the people feel struggling under a greater social
structure, through the birds-eye-views presented
at the beginning and the end of the film. Both the
people in cities and the trees in the mountains are
observed in this way. The film proposes the almost
indescribably tough question of how indigenous
people can ever survive in capitalist economy.
Sailing Like a Sinking Sea is this section’s

only foreign film. Director Olivia Wyatt is young,



but she can deliver messages through images quite
incisively. The film shows Moken people living
by the oceans between Thailand and Burma. They
are on the sea eight months a year, and a man
cannot marry if he doesn’t know how to build a
boat. I looked for reviews of this film on Google
and found out that it is classified as “romance &
adventure.” Moken people’s romance occurs on
the sea, as do their lives. A boat is the starting
point of a man and a woman’s love and their lives.
It is Moken people’s lifelong foundation. The film
mentions that after a baby boy is born, people
hang his umbilical cord on a tree, so that he can
acquire the courage for taking oceanic adventures
when he grows up. After a baby girl is born, her
umbilical cord is burnt in the ground — that is, in
the arms of Mother Earth. Then, people will save
the ashes for her. What a metaphor for gender in
culture, a reflection of the relationship between
mankind and nature! In fact, Moken people’s

culture is deeply bound with nature. The film
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proposes a core perspective held by this oceanic
people: if fish and other sea creatures as everyday
resources are gone, life cannot be sustained. In the
end, the film also goes into an old legend about
tsunamis. The lesson revealed through the legend
actually helped the Moken people to survive in the
wake of the 2004 Indian Ocean Earthquake. The

present is hidden in the past and so is the future.
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Etan Pavavalung

After years of making documentaries, Etan
reckons that aborigines should create film works
that incorporate aboriginal literature and art. In his
documentaries “She With the Patterned Hands",
“The Winding Road to Home”, “Hands that Tell
Tales of the Mountains™, “Brothers Who Sing of
Love and Longing”, and “The Fragrant Mountain
Winds”, Etan tries to create an aboriginal visual
aesthetic through a literary and poetic point of
view. His visual art style is known for employing
refined and delicate details, beautiful composition
and bold color to express the literariness and

contemporariness of his art creation.
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Mountain Tribe, Sea Tribe

Etan Pavavalung
2015/ 54’ / Taiwan / HD / COLOR
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WIEFEEaEE
Mountain Tribe, Sea Tribe

Etan Pavavalung
2015/ 54" / Taiwan / HD / COLOR

June 2014, the harvest festival of tribe was
around the corner. Two local people pulima in
Taiwan felt called to the artistry for the lands and
forest on the other side, and they met each other
in Champagne-Ardenne, France, to go on a trip to
spirituality.

Etan Pavavalung is an indigenous Paiwanese
from Taiwan. He was born in Davalan Village in
Sandimen, Pingtung County, which is surrounded
by mountain forest and abundant art resources.

e Etan’s artworks are multi-dimensional and
include poetry, prose, graphic design, films and
installation art. After Typhoon Morakot in 2009,
he developed a unique visual art form, “Trace
Layer Carve Paint”. Through tracing, layering,
carving, and painting, Etan is employing and
extending the Paiwanese cultural aesthetics of
“vecik™(i.e. the Earth’s patterns, lines and words)
as well as creating a new style of interpreting and

depicting post-disaster dreams and strengths.
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e [yo Kacaw is an indigenous Amis from the
coast of Taiwan. Iyo lives in the Makuta’ay tribe
in Hualien. The sea is the hunting field for his
tribe. It also acts as their fridge. He used to hear
tribe elders tell a lot of stories about the sea. He
knew that the tribe’s hunting field was covered
with reefs that were home to a lot of marine life.
The warm Kuroshio Current offshore would bring
abundant hauls of fish. The bottom of the ocean
used to be colorful with bright coral and schools
of fish swimming through them. It was full of
life. But now it has become all black and white.
The bottom of the sea has faded, covered with
layers of nets. It has been so devastating that
he decided to employ art creation to express the
current situation of seashore tribes while at the
same time displaying his deep understanding of

the environmental issues.



BT IRTH
Encounter in That End of the Forest

Etan Pavavalung
2016/ 48" / Taiwan / HD / COLOR
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I like the forest. | like the serenity and the
mystery of the forest. The forest is like a serene
church where humans can learn how to respect and
pray. The forest is a church. When you enter it,

you experience a spiritual encounter with Nature

and the earth.
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Olivia Wyatt

H MR - MR RIEENBCBNER LFE
BEERRCAN » X REHEEE - MAEEMAEREY
BRSFHMER - T T -~ BF- BENYE
— #f 5 # B F ® Staring into the Sun (2011) ~ The
Pierced Heart and The Machete (2013) » I Sailing
A Sinking Sea (2015) » M@ % — R 5 E K » M h
Bitchin Bajas BI{E#II8 ) Vibraquatic (2012) —#£ %
iT o [F] 4t 1 2 B Below the Brain (2001) AyH A
Z—HIBIESE -

Olivia Wyatt is an award-winning filmmaker
and photographer based in Los Angeles. She is
a member of the Sublime Frequencies film and
music collective. She has directed. produced. shot
and edited three feature-length documentaries,
Staring into the Sun (2011), The Pierced Heart &
The Machete (2013), and Sailing A Sinking Sea
(2015).
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Sailing A Sinking Sea

Olivia Wyatt
2015/ 65 / USA / Digital / COLOR
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Sailing A Sinking Sea explores the culture
of the Moken people of Myanmar and Thailand.
The Moken are a nomadic seafaring community
and one of the smallest ethnic groups in Asia,
Spending eight months out of the year in thatch-
roofed wooden boats, they are wholly reliant upon
the sea, and their entire belief system revolves
around water. Filmed on boats, underwater, and on
13 different islands, this film weaves a visual and
aural tapestry of Moken mythologies and present-

day practices.

2017 Taiwan International Ethnographic Film Festival - Beyond Human
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Zhi-Wei Pan, born in 1988, Fongbin, Hualien.

He is an aboriginal film director and screenplay

writer from Amis People.

55 | HE
Dialogue among Tribes

Zhi-Wei Pan
2017/ 61"/ Taiwan / HD / COLOR
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In the 1980s, Taiwan was transitioning from
an authoritarian to a democratic regime. There was
widespread urbanization and economic growth
throughout the country, and it was also a period of
upheaval for the aboriginal people of Taiwan. This
documentary explores these changes by following
the separate lives of three interviewees. What they
have in common is the challenge of leaving their

hometown to work in the city to survive.
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HEFE - BES
Sasuyu Ubalat

From closely following tribal education on-
site for many years, I became deeply touched
by the teaching model I witnessed. In spite of
the many difficulties, in order that indigenous
children can grow into valuable members of the
tribal community, these educare professionals
still stand firmly by the principle of ensuring that
children must first understand their own tribal
culture before entering the national education

system.

TEBREBIA
Resurgence

Sasuyu Ubalat
2016 /53" [ Taiwan [ HD / COLOR
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Over the years, we have been educated to
teach our children to be upstanding Chinese
people, but have received no education on how
to live a tribal community. When a group of
professionals and wise members of the tribal
community aspire to use traditional tribal values
to educate our next generation, they are met
with unfriendly government policies that force
the group to face numerous internal and external

crises...
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Reconciliation and Rebirth: Abstract
Collectives and the Real Self

Awi Mona
Associate Professor, Graduate Institute of Financial and

Economic Law, National Dong Hwa University

From The Memory of Orality to Burma
Storybook and Punishment Island, 1 have
completed my first viewing experience of the
Taiwan International Ethnographic Film Festival.
In The Memory of Orality, the word Lmuhuw,
as featured in the original title of the film, is a
tradition for passing down a people’s history,
culture and identity. This film allows the viewer
an insight into the cultural essence of the language
and also how it embodies the sacred and intimate
bond between indigenous people and the land.
This is particularly relevant given Taiwanese
indigenous peoples’ cultural heritage is passed
down through an oral tradition; the elders of a
tribe are receptacles of wisdom and pass down
myths, legends, and their lifeblood of music and
dance. There are lessons embedded in their old
melodies, diverse cultures spread through the
languages of various peoples, as well as other

important norms concerning their social practices.
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If nothing is done to preserve their cultural
heritage in time, this act of “passing down” will
get more and more difficult as the memories of
the elders fade. Burma Storyvbook, on the other
hand starts out with the idea of the written word
as a silent form of power and documents poets’
resistance against their autocratic government. It
focuses on the period of transition to democracy.
Each episode provides a unique perspective and
spurs the viewer to reflect on human rights: when
people’s bodies are liberated, the next issue is how
to liberate their souls. In Punishment Island, the
survivors relate histories of single and pregnant
women being exiled to deserted islands in Uganda,
suggesting the intricate and entangled complexes
that spring from myths, legends and the taboos
of tribal societies. After watching these films the
idea of righting wrongs and correcting the evils of
the past continued to stay with me. This led me to
the idea of sharing the perspective of indigenous

peoples in Taiwan.



On August 1, 2016, President Tsai Ing-
Wen apologized to indigenous peoples on behalf
of the government for “all the pain and unfair
treatment” they had suffered, for “ignoring
indigenous peoples’ historical perspective”, for
“the government’s conquests and pillage”, for
their “deprivation of rights”, for “the loss of
languages and cultures”, for “the harm to the Yami
(Tao) people caused by nuclear waste stored on
Orchid Island”, for the acts of "past rulers, who
obliterated the identity of the plains or Pingpu
peoples and individuals™, for “not implementing
laws protecting indigenous peoples”, and for
“discrimination and stereotypes imposed on
indigenous peoples”™. The point of addressing
the issue of historical or transitional justice for
indigenous peoples is in line with what President
Tsai indicated in her apology speech, “I believe
that even today, in the contemporary world,
there are still some who think we do not need to

apologize. And this is precisely the most important

2017 Taiwan International Ethnographic Film Festival - Beyond Human

reason why I have to apologize today on behalf
of the government. Taking for granted all kinds
of unfairness of the past or considering other
peoples’ pain in the past as the inevitable result of
human development: these are the first concepts
that we, standing here, seek to change and alter.”

There was a global context to this, in that
in February 2008, Kevin Rudd, the then Prime
Minister of Australia, apologized to the "stolen
generations" of indigenous peoples. Then, in
June of the same year (2008), Stephen Harper,
the then Prime Minister of Canada, also officially
apologized in parliament for the harm the
residential school system caused the people of the
First Nations. It is noteworthy that, in July 2015,
during his visit in South America, Pope Francis
also apologized for the crimes the Catholic Church
had committed against indigenous peoples in the
colonial era.

In other words, the primary and ultimate

meaning of “correcting the evils of the past”

135



Righting Wrangs | TIE R4

lies only in undergoing a change of heart. The
imperative is acknowledgement of the human
dignity of indigenous peoples and breaking with
evolutionist discourses of cultural hierarchy, in
order to realize cultural subjectivity and highlight
the value of multicultural indigenous diversity.

It is possible to glean from the apology
statements in several countries, what indigenous
peoples have undergone historically in confronting
the emergence, expansion and development of
modern nations. This extends to the idea that
nation states and dominant cultures have always
regarded indigenous peoples” cultures and spiritual
beliefs as backward and have been unable to
recognize them as equal to their own. Assimilation
policies have also had dire consequences. These
policies extended the evil legacy of colonialism
with respect to indigenous peoples’ cultures,
heritage and languages. In sum, the films I
watched and analyzed raised issues related to the
cultural violence inflicted on indigenous peoples
by the nation as entity.

The nation as entity, inflicted this violence
on indigenous peoples in how dominant
communities took over traditional fields by force,

counterfeited cultural objects and commercially
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exploited them, distorted, suppressed or falsified
indigenous peoples’ histories, myths and cultural
heritage, repressed the languages and faiths of
indigenous peoples, separated family members
by force and denied indigenous peoples’ identity.
The continuing cultural violence in its various
forms further reinforces the segregation between
dominant and underprivileged members of society.
Discrimination against indigenous peoples stems
from their status as victims of conquest, invasion
and marginalization throughout the course of
history, in tandem with the subjective sense
of superiority held by dominant communities
and their prejudice towards what they view as
“primitive” and “inferior” indigenous peoples.
The discrimination is double-layered: it gradually
undermines the material and spiritual needs
of indigenous people, whilst at the same time
excluding them from mainstream society with
discrimination and prejudice.

On February 18 (2017), the Council of
Indigenous Peoples enacted the “Act for
Demarcating Indigenous Peoples’ Traditional
Territory™. Its original objective was to serve
as the concrete implementation of the policies

suggested by President Tsai’s apology, but the



results have not met expectation and have instead
caused rifts between indigenous communities.
and further isolated indigenous peoples from
dominant communities. The government has
stressed, however, that if the aforementioned
act requires that individual use of private land
designated as traditional indigenous lands be
approved by indigenous tribes, this would be
in conflict with the property rights laid out in
Article 15 of the Constitution, posing an obstacle
to its implementation. Personally, this kind of
statement is a modern embodiment of the older
cultural violence that is colonialism’s evil legacy.
Looking at it more closely, this is a prioritizing of
the Constitution, held by dominant communities
to be superior, over the "primitive" and "inferior"
indigenous lands.

The last point T would like to make is that,
as an indigenous people, I feel that indigenous
cultures are formed from the natural surroundings
we live in. Indigenous cultures, as a unique
cultural inheritance, should be traced back to the
ancestors, as protectors of the land, including the
land itself, water resources. plants and animals.
The mutual dependence and balance between the

land and the water resources held in it, and how

2017 Taiwan International Ethnographic Film Festival - Beyond Human

these interact with both plants and animals do
not only illustrate the relationship between the
human society and the natural world, it is this
relationship indigenous peoples have built up with
their natural surroundings that constructs their
worldview and ethnic identity. Personally, I think
this is also the most important message conveyed

to us through The Memory of Orality.
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Han, PhD candidate, Department of
Ethnology, National ChengChi University.

Teamed up with Rev. Atung and Pagung Tomi,
he established a work group on Atayal culture
and history to construct Atayal history piece by
piece as they keep records of the oral traditions
of various Atayal tribes in the Tayal language.
Devoted to Atayal culture, history. handicrafts and
music work, he once played “lubuw™ (mouth harp)
in the concert “The World of Reeds,” held by the

National Chinese Orchestra Taiwan in 2015.



Lmuhuw SEYECE
The Memory of Orality

Watan Kahat
2017 /51" / Taiwan / HD / COLOR
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This film looks at the work of a research
team that has spent long years keeping records of
Atayal culture and history. They study Lmuhuw -
ancient Atayal singing — in traditional territories,
learning about Atayals' past through the mouths
of elders. Lmuhuw is the Atayalic equivalent of
Roman epic poetry. It passes down old migration
routes, ancestors’ teachings, place names, daily
life rules, and knowledge of nature to descendants,
in a combined form of storytelling, singing, and
conversing. Utilizing the elders’ Lmuhuw, the
team aims to write an old Atayal migration map,
and construct a history that is based on true Atayal
views. The team members are faced with a few
difficulties, however, as some of the elders pass

away.
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Laura Cini graduated in the UK with a BA
Hons in Film and Video. She directed several
short fiction and animation films, screened and
awarded at festivals worldwide and worked as
assistant editor for theatrical features in London

and in Rome.
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For the first time in history, survivors
Jenerasi, Mauda and Grace provide evidence
of a story that has become a legend in Ugandan
culture: women who broke the taboo of premarital

sex were abandoned on a deserted island to die.

mEZE
Punishment Island

Laura Cini
2017 /56" [ Italy / Full HD / COLOR
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CE YN
Burma Storybook

Petr Lom, Corinne van Egeraat
2017/ 81"/ Netherlands / HD / COLOR

Petr Lom was born in Prague in 1968, grew up
in Canada, and is now based in The Netherlands
with his Dutch wife Corinne van Egeraat. In 2003,
he became an independent documentary director
and producer specializing in human rights film.

Corinne van Egeraat is a Dutch independent
filmmaker and creative producer with a
background in theatre. She specializes in
projects around creative freedom of expression.
In 2011-2012 she produced the Self-Portrait
Video Project, a year-long workshop on
autobiographical storytelling with young Egyptian
artists, which culminated in the collaborative
feature documentary ANA ANA (I am me”
in Arabic). The film was nominated for best
film at IDFA 2014 and released in the cinemas
across the Netherlands. Corinne is currently
producing Framing the Transition, a human rights
photography essay project with twelve young

Burmese photographers.

2017 Taiwan International Ethnographic Film Festival - Beyond Human
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Poetry is immensely popular in Burma/
Myanmar, a country emerging from years of
dictatorship and isolation. In the past, poetry was
a way to endure and resist tyranny. Today, there
are more online poets than bloggers. The stories
and poems in Burma Storybook circle around
Maung Aung Pwint, the country's most famous
dissident poet alive today, as he waits for his long-
lost son to return home from exile. His family
symbolizes resistance and grace, an answer to the
poet’s question: "how can our hearts possibly be

healed?"
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The World is not Flat

Chi Chun-Chieh
Professor, Department of Ethnic Relations and Cultures,

National Dong Hwa University

We live in an internet era of globalization
in which the faraway is within reach, in a global
village, in which nothing seems remote. We might,
however, ask ourselves to what extent we really
know our neighbors and their ways of life? The
six films in the “The Places We Live And Work”
section introduce the situations of people in six
different places across Africa, Europe and Asia.
Although the audience in Taiwan may be familiar
with the Fukushima region in Japan given its
proximity, they will likely be less familiar with
the other five places.

Renada the Mikeas revolves around a
community living by scavenging in line with
the traditional way of life in Madagascar. The
community is located on one side of a forest on
the southwest end of the huge island on the East
African coast. In contrast to the impression that
many people in Taiwan have about the island
gleaned from the cartoon film Madagascar: an

extremely joyful kingdom of animals in a nation
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filled with spirits, where the residents still keep
faith with the deities of the forest; the forest is
not only a refuge but also the source of the basic
requirements of traditional life. The residents are
under constant threat from the capitalist world,
however. First there were Chinese merchants
encouraging them to plant and sell cotton, and
more recently an Australian mining company
asked to purchase their land for mining. The
film follows the struggle they face in upholding
their own tradition, attempting to exercise moral
restraint in protecting the forest?

The Woods Dreams Are Made of similarly
revolves around a forest and man, yet its ambiance
differs greatly from the sad tone of the previous
film. It is actually the more positive film among
the six. Forests surrounding Paris are places for
all kinds of people who go there to exercise, relax
the body and the mind, live in tents for extended
periods, seek out sex partners and even engage in

sex work. The rather lengthy film allows people



of all sorts to soundly express their relationship
with the forest before the camera. The forest can
be a refuge for people to escape the busy life
in the metropolis of Paris temporarily. The film
highlights collective activities and celebrations
held in green spaces nearby a forest by residents
from ex-colonies of France who migrated to Paris:
the forest uniformly welcomes them in its verdant
depths.

In the remote Russian region of Siberia, more
than 300 kilometers to the north of the Arctic
and which stays frozen all year around, Norilsk,
an industrial city with more than 170 thousand
residents have to live amidst waste gas emitted
by factories every day. Despite the denials of the
government, many residents are well aware of the
negative effects of the waste gas on their health.
Yet, seeing the factories and chimneys which
symbolize “progress”, one cannot but appreciate
My Deadly Beautiful City from the perspective of

industrial aesthetics (when considered with the
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constraints to their mobility).

Benin, a country located in the Gulf of Guinea
in West Africa which has almost never been
covered by the mainstream media in Taiwan, is a
country with an area three times that of Taiwan,
and with a population of about 9.4 million. It is
seriously lacking in infrastructure and political
corruption prevails there; most of its residents live
in poverty. It is no wonder that many residents are
willing to risk their lives to work in the gold mine
despite extremely dangerous open-air surface
drilling. The name Nobody Dies Here is actually
meant ironically and riffs on the rhetoric of the
officials in charge when faced with accusations
as to the dangerous working conditions. Those
who work there depend on "God’s will” when
risking their lives entering mineshafts which
could crumble on their heads or in which they
could be buried alive in the rains. Although the
gold they dig for by hand may exist there in small

quantities, more often it remains hidden. Yet this
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is the only way they can earn a paltry sum towards
a living; they have no other choice.

If our homeland were destroyed by a sudden
tsunami and a subsequent radiation leak one day,
to the extent that it were judged unlivable by the
government, how would we cope in the face of
such a catastrophic change? Most people left the
“"Abandoned Land"” of Fukushima, Japan, because
they had no choice. Yet the main narrator and
his wife in the film chose to stay and live there
to look after his elderly father. Staring down
the risk of radioactive pollution, they support
themselves by farming. They also have to take
care of dozens of cats and dogs left behind by
those who left their homeland in a hurry leaving
behind their land along with their cats and dogs.
Although the government promised to eliminate
the pollution and radioactive waste within 3 years
and the removal of surface soil is in progress, the
residents are very doubtful about this promise,

because the government had previously assured

150

them that the nuclear power plant was very safe.
Among those who left their homeland, more than
300 are already dead due to physical and mental
trauma, and the difficulty of adapting to a new
living environment. People who stayed have lots
of things to do and hold hopes of rebuilding.
“Nothing can be compared to one’s homeland™,
even though they probably will not live to the day
when their homes will rise from the ashes, like the
rebirth of Hiroshima after the nuclear explosion.
Historically, coal mines have been the fuel driving
the railroads on which the British built their empire,
linking up small isolated agricultural kingdoms. In
modern times, it also served as the main fossil fuel that
launched India into one of the BRIC countries. Coal
India transports the viewer to an artificial open-air mine
in the Kusunda area in East India. While watching the
film, 1 felt myself compelled with the impulse to put on
a mask to protect me from the dust. If this is the effect
it has on the audience watching at a safe distance, we

can only imagine how the workers feel on-site all day



long! The more “interesting™ images are those depicting
the “Guerrilla economy” (those involved are termed as
“bandits™ in the film) which develops in the locality.
As trucks loaded with coal pass by a village one after
another, groups of adults and children play as bandits,
blocking the way and demanding the drivers to stop and
let them climb on to the top of the vehicles to throw
down some coal; the drivers get some cash from local
residents in exchange. This underground economy,
developed between the residents and drivers is almost a
“weapon of the poor™ allowing the profits of the mining
companies to trickle down. The stories represented
in the film strike a stark and ironic contrast with the
advertisements of the mining companies shown at the
outset of the film, which depict people in glamorous
garb singing and dancing in the Bollywood style,
celebrating the economic progress and modernity that
the coal mine has brought for India.

The world is really far from being flat, nor do the
residents of the "global village" see eye to eye on much.

The “The Places We Live And Work” is divided by
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differences, with various individuals facing catastrophes,
running dire risks, working in unlivable conditions
and polluted natural environments or even facing the
possibility of being exiled from their homes by ripples
of the capitalist market economy, ever expanding. Most
of the residents have no choice in the place they inhabit
and these places often serve as a bind, blocking them
from opportunities (except those who “luckily” escaped
the turmoil of war in Cambodia and went to Paris). This

is the reality of the “places we live” in the 21st century.
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Alain Rakotoarisoa
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Multi-award winning documentary filmmaker,
Alain is a sociologist. In 2008 he integrates the
Ateliers Varan (Paris) and complete his self-
learning audio-visual directing. He constantly
shows in his films some fractures of Malagasy
society with one point of view : that of the dignity

of human beings.
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E : i
Rendala the Mikea

Alain Rakotoarisoa
2016/ 62’ / Madagascar / HD / COLOR -

{2 L A ) M 2 3 — (B IR R M S R 0
FE 5 {3 5 528 00 347 0 7 P A0 R 0K 2 52 LA B SR ML B
RATEAMA » BB B LR - SERABR
W RE A — (@ A A ASRAIRS | - PR T R IR 4
& o BIFZ M 1HHL 40P B o

Strongly encouraged by an environmental
protection program, Rendala and his clan left
their native forest in southwest of Madagascar and
the rest of the Mikea community to settle a few
kilometers away. Attracted by the modern world.
spit tobacco and the promise of a better future,

they gave up their lives made of hunting and

gathering. But five years later, the record is bitter.
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Born in London and raised in the Var, France,
Claire Simon studied ethnology as well as

classical Arab and Berber.
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TG - AR
Claire Simon

As a reachable form of a lost Eden within
everyone’s grasp, everybody comes to the Bois
de Vincennes to seek refuge in nature. People
from all walks of life have the right to be here:
rich, poor, French, foreign, gay, straight, alone or
accompanied, old-school or hip. The woods are an
island surrounded by the towns that encircle it: a
mirage dreamed up by a fatigued city-dweller. The
difficulty of living in the city is left behind. Here
we heal, we play, we have fun, and we dream.
Throughout the seasons, this series of exchanges
speaks of this utopia that everyone imagines for

him or herself.
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ZMhpyEaE
The Woods Dreams Are Made Of

Claire Simon
2015/ 144’ [ France / DCP/ COLOR
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Victoria Fiore is a documentary director and
editor based between London and Naples.

Her films focus on issues of home and
belonging around the world, from youth gangs in
Italy to closed Russian Arctic mining cities and
slave communities in the Sahara, blending reality
with elements of fiction and performance. She
has been awarded two documentary residencies
at the British Film Institute and is part of IDFA
Academy 2016 and Berlinale Talents 2017. She is

currently in production with her first feature film.
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HESEC 2 ik
My Deadly Beautiful City

Victoria Fiore
2016 /11" / UK / Digital / COLOR

— R T bk iy B AP E 2 0 A 1 B i Residents of an industrial town in the Arctic
A S5 - ponder how pollution affects their lives and the

landscape.
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Gilles Laurent was a tireless traveller in his
job as sound engineer, always living in sync with
his political, philosophical and ecological ideals.
He never stopped searching... At the age of 47, he

directed his first documentary: “Abandoned Land”
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In the evacuated zone around the nuclear plant
of Fukushima, five years after the “catastrophe”,
a few rare individuals still live on this land
burning with radiation. The seemingly irrational
yet peaceful existence of these diehards reminds
us that, as a last resort, a patch of land is our

strongest bond to the world.
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WA
Abandoned Land

Gilles Laurent
2016 /73" / Belgium / HD / COLOR
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Simon Panay

SIMON PANAY (Micon, FRANCIA
04/29/1993) He made his first fiction short film
« Drole de Guerre » at 19 and get more than
50 official selections, 15 awards and two TV
screenings (Eurochannel, Shorts TV). 2012,
he shot his first documentary film in Africa :
Tontines, une affaire de femmes (52min) and 2014
his second documentary « Waiting for the (t)rain
» (26min). This film get more than 85 Official

Selections all over the world, 17 Awards.
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Nobody Dies Here

Simon Panay

2016 / 23' / France / HD / COLOR —
MEEW MEEHm - s A BEEFIE 508 Perma gold mine, Benin. Some dream to find

AEERRARENS - FAEGZHEERE  HA%  something, others realized there was nothing to
ERPEE - BE—DEEAR  (FE28  |ASEE - be found. Some dig relentlessly hoping to become

rich, others died in the process. And a few of them

say that here, nobody dies.
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Felix Roben studied Film & Video
Communication for one semester at the National
Institute of Design in Ahmedabad, Gujarat where
he met Ajay Koli.

Later that year, both of them were found
working together on a cinematic essay on physical
work and its cyclical movements.

COAL INDIA portrays people who work
under pre-industrial conditions in the coalfelds

near Dhanbad. India.
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Felix Roben

PR - FIF
Ajay Koli
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COAL INDIA is a cinematic essay on physical
labour and its cyclical movements. It portrays
people who work under pre-industrial conditions
in the coalfields near Dhanbad, India. The film
shows heaviest physical labour that is increasingly

invisible in our technologized 21st century.
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HERTEE
Coal India

Felix Roben, Ajay Koli
2015 [ 44’ / Germany / Digital APS-C / COLOR
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The Places Where We Go

Liu Tzu-kai

Postdoctoral Fellow, Institute of Ethnology, Academia Sinica

Going to a place is a movement involving
actions of leaving, arriving and/or returning
and states of ambivalence and in-betweenness.
This mobility is associated with flows of people,
objects, and goods as well as the circulation
of cultures, ideologies and capital. It also
involves crossings, whether territorial, ethnic,
cultural or linguistic boundaries, translocally or
transnationally. Mobility often has an impact,
positively or negatively, on the lives of emigrants,
immigrants, sojourners and returnees who
choose to or are forced to leave or return to their
homes or homelands in particular historical,
sociopolitical, economic and personal contexts.
Acts of moving can range intermittently from a
short visit to a long-term stay. They can also be
depicted as traveling translocally between the
urban and the rural or between cities, as making a
trip from one’s homeland to migratory lands, or as
moving transnationally from one’s home country

to new countries or to desirable or imagined
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destinations. The acts of leaving, arriving and/or
returning, whether temporarily or permanently, are
not always voluntary processes and do not always
go smoothly. This mobility in its different forms is
often met with tensions, conflicts and negotiations
between where one comes from and where one
is headed, between where one is forced to leave
and where one is resettled, or between where one
emigrates and where one aspires to live. Some
people’s mobility may result in the realization
of their dream and, yet, for some, their mobility
i1s constantly intertwined with angst, lament,
uncertainty and trauma derived from their status
as undocumented immigrants, rootless migrants or
desperate refugees. For some, they are forced to
live apart from their partners and family members,
and intimate relationships are strained by distance.
Their inherent sense of belonging, friendship and
intimacy may also take a blow as a result.
Subjects who have moved may identity with

the places they have traveled to, while, at the
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same time, they are excluded from attaining
citizenship or other permanent status, existing
at once in a state of inclusion and exclusion,
Ambivalence and the dilemma of exile are integral
to the transient lives of migrants, sojourners
and refugees as evidenced in everyday contexts
in which people, objects, money, capital and
networks flow across borders in the globalized era
of urbanization and in turbulent times of war and
economic hardship. For instance, return may be a
reflexive move for consciously finding one’s lost
roots. Returnees may also encounter difficulties in
fully reconnecting to their homelands and ethnic
roots, both culturally and linguistically, because
of social change and language shifts over time and
across generations. For some, physical, spatial and
geographic memories of homeland may have had
profound personal and cultural meanings. Yet, for
others, these memories have little relevance. Thus,
return is not always desirable or natural since it

involves migratory movements across different
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generations and is intertwined with boundary
crossing as well as the conflict of living with
different worlds at the same time.

Whether the movement is coerced or desired,
moving across different localities, cultures or
countries increases the chances of migrants
constructing hybrid identities and maintaining
multiple allegiances as mobile subjects, temporary
dwellers, and returnees. The state of being a
sojourner may feel like a distraction, like trauma
or may cause the subject to suffer prejudice. Yet,
for some, continual movement is a way of life or
a strategy for coping with economic hardship. It
is in this sense that movement can be a tool of
hope and allow for joy through triumphing after
perseverance and resilience.

The “The Places Where We Go™ section includes
five documentary films. Each presents different forms
of leaving, arriving and/or returning. The film The Third
Shore (2016), directed by French-born Brazilian-raised

Fabian Remy concerns an exploration of the story of



Jodio Kamuru, a boy from a white Brazilian farming
family. In the course of an ethnic conflict between
Brazilian farmers and Kayapé men, the boy was
kidnapped and raised by a Kayapé family in the Xingu
River basin in Brazil. At the age of 18, Jodo returned
to the white Brazilian community in the city of Luciara
where his relatives lived. After his return, Jodo visited
the Kayapé community annually when they held their
rituals. After having left the Kayapd community for ten
years, he decided to move back to live close to the place
where he was raised following the Kayapé ways. As the
story of Jodo unfolds, the director also follows the story
of Thini-a. Thini-4 was on his way back to the Fulnié
community that he left thirty years ago. On his way
home, Thini-a goes along with the director to visit the
Kayapd community to meet the tribal chief’s family and
other people who still remembered Jodo and his legacy.
A sense of loss prevails in the story of Jodo as he moves
across the worlds of Kayapd and white Brazilians. A
sense of loss marks Thini-&’s story of first leaving and

then returning to his a community with whom he shares
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his ethnicity.

The films What the Wind Took Away (2017), directed
by Austrian director Helin Celik, and On Call (2016),
directed by French director Alice Diop, tell the stories
of refugees. Helin Celik’s film follows the lives of two
Yazidi women—Hedil and Naam—and their families
as they are forced to leave their Kurdish homelands
under the enduring threat of ISIS attacks in northern
Iraq and eventually settle in a refugee camp in Turkey.
In the film, the narratives of these two women recall
their fear, and the sorrow and pain that accompanied it,
when they fled, as well as their uncertainty about where
they should go. Life in the refugee camp is also imbued
with uncertainty, despair and hopeless waiting. One of
the women responds saying, “My heart is dead” and
the other asks “When will we leave here?” Amidst such
depressing conditions in the refugee camp, these women
and their families try hard to hold on to their strength
and dignity, and to preserve their ways of life, singing
and cooking as normal. In the end, one family flees to

Germany and another family relocates to a temporary
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shelter in Iraq. Alice Diop’s film concerns itself with the
lives of immigrants from Asia and Africa. The dilemmas
and difficulties facing them surface in the conversations
and interactions between French doctors, social workers
and immigrants at the Avicenne Hospital in Bobigny, in
the northeastern suburb of Paris. These immigrants face
many problems including lacking medical insurance,
Jobs and temporary living spaces.

Some of them face language barriers and cannot
communicate with the doctor in French or in English.
The doctors and social worker help these immigrants
to solve these problems by getting the necessary paper
work, providing them with basic medication and
diagnosing the symptoms of depression linked to the
trauma these migrants constantly face. The struggles
immigrants face and the stance the medical center
holds in consulting with immigrants are, explicitly
and implicitly, embedded in their conversations and
interactions. In the process of arriving, the dilemmas
raised by exile are enduring.

The films Third-Class Travel (2017), directed by

172

Russian director Rodion Ismailov, and Chasing Houses
(2016), directed by German director Justin Time, tell
the stories of people’s lives on the move. Third-Class
Travel is a film about people’s travels on a train between
the capital city Moscow and the eastern coastal, harbor
city of Vladivostok in Russia. Just taking the train one
way takes over six days. Although the train connects the
two cities, the space of the train becomes a zone where
people from different cultural, ethnic and linguistic
backgrounds come into contact. The stories depicting
the travels of the passengers and their views of romantic
friendships and familial relationships show the bonds
that tie people together, what set people apart, what
people miss, and that to which people aspire. The film
explores these people's narratives of loss and lament,
imbued with longing, hope and a sense of mutual duty
among family members, couples or friends. Through
the depiction of these people’s narratives, the film
also points to the changing socio-political milieu of
Russian society that moves along with train. Chasing

Houses depicts the lives of American people living in



mobile houses as well their struggles and hardships in
maintaining their dream of owning their home. The
film tells the story of an affluent RV owner and his
wife. The RV serves as a moveable asset, offering them
unlimited mobility to travel around in comfort. Yet, for
many owners of mobile homes, their constant travails
on the road conversely equate to a certain immobility.
Mobile houses do not just limit the tenants, buyers
and dealers in the inner cities, they're also common in
Native American reservation areas. While the narratives
surrounding mobile houses are divergent, the conflicting
senses of belonging and disconnection with land, home

and family seem common to all of them.

2017 Taiwan International Ethnographic Film Festival - Beyond Human
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Fabian Remy

French-born, Brazilian-raised, Fabian Remy

has edited several TV series, short and feature

films.
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The Third Shore

Fabian Remy
2016 /57" / Brazil / DCP 2K / COLOR
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Forced to leave his tribe still young, Thini-4
lives an exile that will end soon. Will he find his
place among his people? In search of answers, he
crosses the basin of the Araguaia and Xingu rivers
in the heart of Brazil, in the footsteps of another
passer-by who, like him, has lived between two
cultures: Jodo da Luz, son of pioneers, kidnapped
and raised by the Kayap6 Indians, then returned to

his native family.
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Alice Diop

Alice Diop (b. 1979, Aulnay-sous-Bois,
France), French director of Senegalese origin
with a masters in history and a doctorate in visual
sociology, attended a documentary workshop at
La Femis film school. Since 2005 she has written
and directed several documentaries, including the
medium-length titles La tour du monde (2006),
Clichy pour I'exemple (2006), Les senegalaises
et la senegauloise (2007), and Vers la tendresse
(2015). Her feature debut La mort de Danton
(2011) took the Library Award at Paris’s Cinema
du Reel festival, the Grand Prix at the Education
Film Festival in Evreux, and a 2012 Scam Star.

On Call is her second feature-length documentary.
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On call

Alice Diop —
2016 /97 [ France / Digital / COLOR
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A consulting service is located in the Avicenne
Hospital in Bobigny. It’s an outpost at the end of
a corridor. A large, run-down room where sick
men show up bearing physical scars, and whose
pain seems closely linked to the suffering of exile.
They keep coming back here because they still

harbor hopes that this place will give them the

their lives hitting rock bottom.
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Helin Celik

BT - RMARER
Martin Klingenbock

Helin Celik is a theater artist with Kurdish roots
who was born in Turkey in 1991. She's passionate
about different aspects of humans and their interaction
within past and present societies. As a woman being
born and brought up in a country in Middle East where
issues involving womens' status are pretty different
from anywhere in the West helped her discovering that
her interests are particularly focused on institutional

oppression and gender problematic in eastern countries.

Martin Klingenboeck, born in 1986 in Austria is an
experienced cinematographer specializing in documentary
films. Martin's resume of film and videography includes
productions for various German and Austrian channels
e.g. ORF and ARTE as well as independent film networks.
His style represents a concept of visuals that stand beyond
the aesthetic aspects, that carries, follows and strengthens
the story where the camera can capture and reveal the
transparency and the perception of images drawn by the

thoughts and emotions.
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What the wind took away

Helin Celik, Martin Klingenbéck
2017 / 75" / Austria / Digital / COLOR
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Despite having lost everything, Yazidi women
Hedil and Naam are struggling for a humane life
for their families. In the Yazidi massacre by the
terrorist organisation "Islamic State" they were
forced to leave their homeland, and have finally
found protection in a refugee camp. Their situation
seems hopeless, caught between the dictatorship
of ISIS and their dream destination: Europe. What
the Wind Took Away is a deeply poetic approach
to the very personal stories of these Yazidi women
and a lyrical journey through their everyday lives

in the refugee camp.
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Was born in Azerbaijan.
In 1998 graduated from Saint Petersburg State
University of Cinematography and Television,

specialized in film-directing,

AEF Sy EF S
Third-class travel

Rodion Ismailov
2017 / 80' / Russian Federation / Full HD / COLOR
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BT - FIEEX
Rodion Ismailov
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A documentary film that recounts the lives
of passengers traveling on the longest railway
route in the world. The director tells the stories
and fortunes of ordinary Russians met by chance
on the Moscow-Vladivostok train. The endless
journey is a metaphor of the country in perpetual
motion, while the passengers' stories form a social

portrait of contemporary Russian society.







The Places We Go | f#& it

182

BT - 58
Justin Time
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Justin Time is a stone mason turned visual
artist turned filmmaker. After the apprenticeship
he went on a traditional journey around Europe
for three years: A foundation for becoming a
documentary filmmaker. Later he went to study
Fine Arts in Berlin Weilensee and Urban Studies

at the San Francisco Art Institute.
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BEF
Chasing Houses

Justin Time
2017/ 60 / Germany / HD / COLOR _—
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The road movie documentary follows mobile
homes accross the highway, connecting the
grandiose vastness of the American West to the
transitory nature of the homes and the tenuous
life stories of their inhabitants. In fragmented
stopovers, the film revolves around questions of
home, belonging, and an American Dream that has

become brittle.
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HEZE S MERERSSE Taiwan Association of Visual Ethnography

BTG EE 115 SRR A BT AR 2610 =
Room2610, Institute of Eftmology, Academia Sinica, Nankang, Taipei 115, Taiwan
Tel 1 + B86-2-26023453 Fax £+ 886226523443 (To: Room 2610)

Website * www tieff.org
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