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FMEHA : BREREE

The Healer Stones of Kapaemahu

Hinaleimoana Wong-Kalu,
Dean Hamer,
Joe Wilson /

2021 /56’ /USA/COLOR

EREE (Waikiki ) FOEERRILE > BRE @AM
BERH > AEHEERNRBHREEZMEREERSE -
EAN—REECSEENER > AIRARIBERTEH
( mahu) —tWRRBEABMRENA - AR BREEUEE
WS > TRFERETHBFHERNTFMER  HAFMR N
o

=0

Four boulders in Waikiki pay tribute to healers who
brought their arts from Tahiti to Hawai‘i hundreds of years ago.
A plaque commemorates the healers’ contributions, but fails to
mention that they were mahu - people of dual male and female
spirit. The Healer Stones of Kapaemahu tells the story of these
healers and explores what happened to mahu as colonialism
swept across the Pacific.

On Honolulu's famed Waikiki Beach stand four giant
boulders placed as a tribute to the four legendary mahu -
individuals of dual male and female spirit - who brought the
healing arts from Tahiti to Hawaii long ago. Although the
stones have survived for centuries, their story has been hidden
and the respected role of mahu erased. The Healer Stones of
Kapaemahu documents the trail of post-colonial suppression
through the eyes of a Native Hawaiian director, herself mahu,
and uses rare archival materials, new historical findings,
and vivid animation to bring the unexpurgated story back to
life. This is the first feature documentary to be presented in
Olelo Kanaka Niihau, the only form of the Hawaiian language
unbroken by foreign contact.

EFEN 4B Director Introduction

FiMEMBRM - TFE - BE - IBHK -5 - HEH
Hinaleimoana Wong-Kalu, Dean Hamer, Joe Wilson

wISB%EM - TFE

Hinaleimoana Wong-Kalu

AWHMBLM TRER—LERRFEERAEN R EEEELT
& o gt F| SR HAIR R RE LB R RESEER - WABRITER
iz (EE 2 R ¢ Kumu Hina ) 3¢ A Place in the Middle ) WF AEHEEE
M ELEEXNEHIHTFRARAMENTE  FHEERRBERTAR
R FEERRRERYEEHEQNZSEEEMR - FIRERIER WIEE
8258 F (Lady Eva ) 824282 ( Leitis in Waiting ) » &R ERAHLEBRE
PBS # i » MERMAEERINEERIEE 4 BB Sk o FBAER E—ORFINE
HEEZEHE (Olelo Nithau ) MEMME IR RMIBEH ) PEHZE
Soltih FMEEMRREERE RHLZERTIFE BERREHNRLEE
EEREN MATHRERMBEZNLMERBERMZIE < Ku Haaheo E
Kuu Hawaii Yo

Kumu Hina is a Native Hawaiian teacher, cultural practitioner and
filmmaker who uses digital media to protect and perpetuate indigenous
languages and traditions. She began her film work as a protagonist and
educational advisor for the award winning films Aumu Hina and A Place in the
Middle, and received a National Education Association Human Rights Award,
Native Hawaiian Educator of the year and White House Champion of Change
for the groundbreaking impact campaigns associated with those films.
Continuing her journey to the other side of the lens, Kumu Hina produced the
award-winning short Lady Eva and PBS feature documentary Leitis in Waiting
about her transgender sisters in the Kingdom of Tonga. Aapaemahu is her
first film in Olelo Niihau, in which she is fluent. Hina is also a transgender
health advocate, burial council chair, candidate for the Board of Trustees of
the Office of Hawaiian Affairs, and composer of “Ku Haaheo E Kuu Hawaii,”
the internationally known anthem for the protection of Mauna Kea.



H3E - IgER
Dean Hamer

R BRBANNRFEFSFEEEEERFEMRRRESR o MR
EmESRERY E4E M GLAAD RS #E » EAMIIRSHMEREE A NIBRPRIEEEY
2o~ MBS - AR UREMAEPREETANTHHNBELZH - TRE
H[FERIL Kanaka Pakipika 8 F A8 » fME—RITIERZIFARANER » E2HA
BRI EEATSMAMUERAIEMSTHERER Y - KREAEARMSEHER
IREAEREE - SHEERMIBYERE - BB LIRBHIENREIE ( The Science of
Desire) £ {The God Gene) > #{E BBC £2 Discovery $BiERERT ; fthAYRAZEE &
FRAHESE ~ FREIET ~ RIZHAT ~ Frontline &1 B SHBEHIF o

Dean Hamer is a New York Times Book of the Year author, National Institutes
of Health scientist, and Emmy and GLAAD Media award-winning filmmaker whose
work has played an important role in current understandings of human sexuality and
gender. He formed Kanaka Pakipika with partner Joe Wilson and prior film subject
Hinaleimoana Wong-Kalu to produce an insightful series of films that have opened
the eyes of the worlds to the lessons to be learned from Polynesia’s unique approach
to diversity and inclusion. He is currently working on a book and museum exhibition
based on Aapaemahu. Hamer is also the author of several best-selling nonfiction
books including “7he Science of Desire” and “The God Gene,” has been a consultant
for the BBC and Discovery channels, and his research has been featured in Time,
Newsweek, and Science magazines and on Frontline and Oprah.

5 BER
Joe Wilson

B BAZRNEREREA > OINEANEAMENREIIAEE - thiVER
SRR ERESEABSEHSE > LAFNERRBEERENTEEE - BBEHRNE
DEERM  Z2H% - REEEERTEREEESR > 72 PBS ~ Netflix + ARTE EE
BiEE FREHEEREA AR HWESHEXRE - EEEEEARERRERE - (k
MEEHA) RRBHREFMDBLM - TREFLESENEAER - BEHRYIHE
HEE&E A Pacifica BHEES (Democracy Now) EiEHEA

Joe Wilson is an Emmy Award-winning filmmaker dedicated to telling stories that
emanate from the voices of those on the outside. His feature and short films combine
live action with animation to explore pressing social issues through innovative
storytelling. Wilson’s work has screened and won awards at festivals around the
world including Berlin, Toronto and Tribeca, been viewed by millions of viewers on
PBS, Netflix, ARTE and other international broadcasts, and has been supported by
Sundance, Ford and the Corporation for Public Broadcasting. Aapaemahu is his fifth
film in collaboration with Hinaleimoana Wong-Kalu. Previously, Wilson served as
Director of the Human Rights at the Public Welfare Foundation and a Producer of
Pacifica Radio’s Democracy Now.
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S ERIEARIER | RS R RN SR
THE ROGERS

Dean Hamer, Joe Wilson /
2020/16’ /USA/HD /COLOR

FREXTFEEL  LREAE-FRERESANNE
MRS AR — B EGHT - PINALERFBSFWEK
ABRHRE -« FoEHE  URHE « ZREEREHRNER
B BB T SEERMENSEL N CRERD > BEH
EIEHRAIEIE A AT AEN

An intimate glimpse of the first visible group of
transgender men in the Pacific Islands - the Rogers of
Samoa. From the loneliness of family rejection and
homelessness to the camaraderie of church, cooking, and
dance, their stories reveal the challenges and possibilities of
life in an island society rooted in culture and tradition.

EEN 4B Director Introduction

@wE - |
Dean Hamer

B BEK

Joe Wilson

BE - BREANRREEFSFEAZEBEREEMFERBER « tIERER
B SR8 GLAAD IEB8EE » EAMRSHMIAEAMRNERTBIEEELE - 18
B NBAS - HES > URETEMEIERREZANTBEHBLM - T REHFRRKIL
Kanaka Pakipika 8 R A7) » RIE—RIIBAFZRARNINER > Z2HREBHEEH
DRMEUBRARIENS TERHEEY - WHREAEARAIFHERIESHEMEE
EFEEFIBYERE - MR Y LIRGHIENREIE (The Science of Desire) £ (The
God Gene)  #{E BBC £ Discovery SEIERER ; MAVEAZE S5 ERAACHES « rEET -
RIZHAT « Frontline &1 HEEHIF o

5 HEARENEREREA > BINEBHREATENRIALZE - tER 2
BRERESEASSEHE  LAIFMNEFRAEBRNMEEE - HEZNER Y
M~ 262 - BEREERF ERSELE > 72 PBS ~ Netflix « ARTE ZEEIFESEE
RBHEBHREAR HESAEEE GREZEAHRERBEXN - RAZS I
BEESE A#EEE Pacifica BIBESR (Democracy Now) EiEREA °

Dean Hameris a New York Times Book of the Year author, National Institutes of Health
scientist, and Emmy and GLAAD Media award-winning filmmaker whose work has played
an important role in current understandings of human sexuality and gender. He formed
Kanaka Pakipika with partner Joe Wilson and prior film subject Hinaleimoana Wong-Kalu
to produce an insightful series of films that have opened the eyes of the worlds to the
lessons to be learned from Polynesia’s unique approach to diversity and inclusion. He
is currently working on a book and museum exhibition based on Aapaemahu. Hamer is
also the author of several best-selling nonfiction books including “7he Science of Desire”
and “The God Gene,” has been a consultant for the BBC and Discovery channels, and his
research has been featured in Time, Newsweek, and Science magazines and on Frontline
and Oprah.

Joe Wilson is an Emmy Award-winning filmmaker dedicated to telling stories that
emanate from the voices of those on the outside. His feature and short films combine live
action with animation to explore pressing social issues through innovative storytelling.
Wilson’s work has screened and won awards at festivals around the world including Berlin,
Toronto and Tribeca, been viewed by millions of viewers on PBS, Netflix, ARTE and other
international broadcasts, and has been supported by Sundance, Ford and the Corporation
for Public Broadcasting. Kapaemahu is his fifth film in collaboration with Hinaleimoana
Wong-Kalu. Previously, Wilson served as Director of the Human Rights at the Public
Welfare Foundation and a Producer of Pacifica Radio’s Democracy Now.
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BiEHEE®R
Sounds of Love and Sorrow
Hu Tai-Li / 2000/ 86' / Taiwan / 16mm /COLOR

EEENNFERAEEEEMSHNEHROBENEE
o AR BBMUABFSEE T IRZGHAREAY > EE
ERENEEMHBHEBEEPERBEIFEXERRFILN
BRUARRIEER - FREFZZEWHBGRERTHERRIS
BER > hARBRTZERNEE SLESEBEEAEIEN
e > REFEEARRRRGNGNE ; BEEREENHMERL
ENERIHEERERNTE - HF,"%?EJ#“%%EEFE’\JEiF
I~ K5~ MBE - MBERR TRBBEES > ATHEERER
Eﬁ&ﬁﬁzrﬁﬂ’\]%@ °

Sounds of Love and Sorrow lets the eerie sounds of
the Paiwan flutes including the nose flute, which legend
says imitates the call of the deadly hundred-pace snake,
mix in with the recollections of tribal elders and traditional
tales to present a rich background of Paiwan life in
Taiwan. Tribal elders recall the days of the youth and their
romances. They tell of the creation of the Paiwan people,
and lament the end of tribal life, crushed by the irresistible
and contradictory forces of government policies and alien
cultural influences. Talking of love, both the charm and
cruelty of a traditional society are revealed. For many of
the Paiwan, love may be a high point of a young life - but it
is also the gateway to sorrow. But in the end, it is the high
spirits, the playful romances and the family spirit of the
Paiwan which shine through.

EEE N Director Introduction —

tHaRE
Hu Tai-Li

HEEXTATEERCHRER - REABEANESE  BEPRAERRES
MEFMPRMEELEMR - BIIAEASAREMRTARERR > TRESEERE
AR RER - RERFLER  (HEZEREK) (BARZI) - (BIEER) (Z
BERN) (BREEEEE) -(BRE - 857 (AEFS) (FBR) - GRERER)
FhEEh o

Hu Tai-li was a renowned documentary filmmaker, film festival programmer,
and anthropologist in Taiwan. She was a research fellow and director at the
Institute of Ethnology, Academia Sinica, as well as a concurrent professor at
the Institute of Anthropology, National Tsing Hua University. She was also the
president of Taiwan International Ethnographic Film Festival. She has directed
and produced nine documentary films (7he Return of Gods and Ancestors, Songs
of Pasta ay, Voices of Orchid Island, Passing Through My Mother-in-law’s Village,
Sounds of Love and Sorrow, Encountering Jean Rouch, Stone Dream, After
Passing, and Returning Souls).
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BRE - T
Encountering Jean Rouch
Hu Tai-Li/ 2003/ 11’/ Taiwan / DV / COLOR

BEFER BEAGRE 2002 FRIER2INE - SAFFRIMRERE
BRERES REEREN - BRNEA T 2003 FE2EER RIS
TRERFEIEERN - SFNTEREEER - RBEE - SRR
2004 FiEtT o FEEEFA PiE - AFFHKEIthEVIIEE « thEA
BREEYETNRERNEES —RENER « t1ERBFEREN
fEm ~ YRR LIRS o

This short film was shot in 2002 during Bilan du Film
Ethnographic for the purpose of introducing Jean Rouch to
the audience at 2003 Taiwan International Ethnographic film
festival. Unexpectedly, Jean Rouch passed away in 2004. In
this film Jean Rouch talked about his new marriage, his anger
towards the moving of the artifacts of the Mankind Museum, his
anarchistic nature, his dreams and fantasies, etc.

EEE N Director Introduction —

tHaRE
Hu Tai-Li

HEEXTATEERCHRER - REABEANESE  BEPRAERRES
MEFMPRMEELEMR - BIIAEASAREMRTARERR > TRESEERE
AR RER - RERFLER  (HEZEREK) (BARZI) - (BIEER) (Z
BERN) (BREEEEE) -(BRE - 857 (AEFS) (FBR) - GRERER)

FhEFh o

Hu Tai-li was a renowned documentary filmmaker, film festival programmer,
and anthropologist in Taiwan. She was a research fellow and director at the
Institute of Ethnology, Academia Sinica, as well as a concurrent professor at
the Institute of Anthropology, National Tsing Hua University. She was also the
president of Taiwan International Ethnographic Film Festival. She has directed
and produced nine documentary films (7he Return of Gods and Ancestors, Songs
of Pasta ay, Voices of Orchid Island, Passing Through My Mother-in-law’s Village,
Sounds of Love and Sorrow, Encountering Jean Rouch, Stone Dream, After
Passing, and Returning Souls).
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EFRE—HF RKE
60 Years of Sining Ballad in Hakka : Mu-Zhen Xiu
th/DER /2023 /53’ / Taiwan / FHD / COLOR

T TCTT

ERURZREFAETXREREBFRNBLEENEREN » 5 ROBHK
i BIBNENSE - WeEA MO o

1944 FEFRMMTEMBBNGZAL > BAIRE > BLEMERULIRZZERE
o ABEHEENFRILERENE AL -

15 BERUREHRRCURSERREES T » WK EENEIIRINEE > 15
AW THEOR) BRAEREE > M7 2020 FEEME » 4R soirEH—E1T8 -

Hakka Ballad is the traditional
medium for the Hakka to express feelings
or tell history in the agricultural society.
People would sing their thoughts by
impromptu lyrics, which was called Sui-
Keu-Loi (sing as it comes).

Mu-Zhen Xiu was born in the Hsinchu
countryside in 1944. Due to his blindness,
he was good at singing Hakka Ballad
along with urheen since childhood, and
became a famous Hakka Ballad grand
master later.

Today, with the gradual loss of the
language, Hakka Ballad has become a
form of performance. The Hakka do not
communicate with ballads anymore.
The excellent skill of Sui-Keu-Loi makes
Mu-Zhen Xiu seem lonely and precious.
The grand master passed away at the
end of 2020, and this film records his
story.

EFEE N Director Introduction —

/D ER
Ku Shao-Chi

BERERXEIGFE - HERBHIELUNZRBERRE » REEFANHES > ®
REIPGIIT IR - WABESE - BRI ER S L1LIF > SFNRESEEM > BEMT
B ERERTEESEERFA - FEGEENETEREA ; CHRRAFRBESE
BAE - MERRREAGSERERE X2 FRGEEERXBRIRENEER 25
MBI —5E o

Ku Shao-Chi is a senior Hakka culture worker born in Qishan. Her family
was originally from Meinong. Sixiian dialect is her native tongue. She has been
living and working in Hsinchu for long so she speak fluent Hoiliu dialect as well.
Currently, she devotes herself to video content creating and favors oral history.
She produced Folk History Library for Department of Cultural Affairs, Hsinchu
County Government and Oral History of Senior Civilization for Hakka Affairs
Council. She was nominated for Golden Harvest Awards for Outstanding Short
Films and awarded merit award twice in Taiwan International Ethnographic Film
Festival. She won first prize of Nonfiction in Zhao-Zhen Zhong Literature Prize
and second prize of Modern Poetry in Zhuo-Liu Wu Literature Prize.
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BESHRERSHN
The Challenge of Indigenous Education :
Practice and Perspectives

HEFE - JEEHLF Sasuyu - Ubalat
2022/ 56’ / Taiwan / FHD / COLOR

2003 FEHFHEEEAERRRIL REREW - BEMULFTE—MHREA
HRE—RHUAELELRNEENE > FERENEE-REIMELRE > ER
NEAZEARENHEZT » HEURBURERBAIENSEFTHE © ILBRAETN
AR Tjuku EMRBANEFREEER > BONERRRFMEAENRIZNS > &
ZEFHATERCEESERSN > HRERGBMRSRERTERBZOAL -
ME 4 Taba » Azima » Kaynga #AEHHRA » EtPIRBEENEBERIZRER
HEIRLMZ FERE - REIEBE—EEALMN  REHEMHEHIHNZERRSD
= > PBEERE B ENREURFRERRNSETEML

The Ministry of Education has urged colleges and
universities to establish a Bachelor's Degree Program for
Indigenous Peoples since 2003.

But as far as positioning is concerned, this is not a general
department, and there is no general department with at least
seven full-time professors. Some of the Bachelor's Degree
Program for Indigenous Peoples, there is not even a full-time
professors. Building higher education with indigenous people
as its main focus is difficult due to the lack of resources and
unfriendly system, making it difficult to construct.

In the documentary, we see that Professor Tjuku is working
tirelessly to obtain different resources. She is responsible for
carefully developing the course content that the Bachelor's
Degree Program for Indigenous Peoples should have, with the
aim of nurturing students who are familiar with traditional
culture and integrating professional disciplines. Talent at the
service of Indigenous society from an Indigenous perspective.

Although the students Taba,Azima and Kaynga grew up
in the city, they are very active in finding the relationship with
the mountains through courses and practice, and finally they
can walk into the mountains alone. They presented and shared
their understanding of the traditional pitfalls at the graduation
exhibition. The implementation of ethnic self-confidence can
expect various opportunities in the future of the Bachelor's
Degree Program for Indigenous Peoples.

EEES Director Introduction —

HWMEFE - BEAMT
Sasuyu - Ubalat

FRERKEEESAREFEETEXXEE - HEHE
EXRR - tHFREFEN > BRINBCEARERN—HF
RABUFZGITHEENTY > BARSURERKRMAIAE
B ARGARERBRAEE  BRERNBRHARER B
oY -

Indigenous peoples have been affected by cultural,
educational, industrial, land disputes, and other incidents in
various parts of Taiwan.

Considering the fact that he belongs to the Indigenous
people, he has become an independent film maker.
Indigenous people are the focus of the director's film, and
he uses images to speak for indigenous people, while also
narrating his own stories from the perspective of indigenous
people.
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RIEYRNRA
The Woman Carrying the Prey

AR Rngrang - Hungul
2023 /69’ / Taiwan / FHD / COLOR

FEELRRER > Heydi HEERFRERS > ENMKA

ErRtu s — P —IHEEREATHBFEMR - £k
LGRE MR EREEARER Heydi Mijung > UZMEAAWLKE
BEERSREBHARLER  SMBEREFNRGF > BESE
il Gaya » = —FSHIBTERELN LM L > BECSHFESR
STRET BEBRM o

The Woman Carrying the Prey expresses women's
perseverance and strength by extension. "Carrying" is not only
about the physical weight, but also about the continuation
of the hunter's traditional hunting culture. The relationship
between human, ecology and animal interdependence is
gradually built up through the daily life of a female hunter in
the mountains.

This film is about Heydi Mijung, a woman of the Truku and
the only female hunter in the tribe, who follows the ancestral
tradition of Gaya, practices the traditional hunting skills of the
Truku, and maintains the balance of the entire forest with her
hunting methods. As winter approaches, Heydi returns to the
old hunting grounds with her nephew to retrace the path and
inspect the new hunting trails. During the four-month hunting
season, Heydi leads her nephew step by step into her hunting
world on the land she has been guarding for a lifetime.

EEB N Director Introduction —

KRR
Rngrang - Hungul

RIRE > CEMMIFENKEBIEA 1EB B F A Rngrang - Hungul >
Rngrang @& F > Hungul @ RIFMEZF o Rngrang BEIEA NUREINEF =152
Bt BUIGHTERMEENEZREALE  ERUELMNGALE  BE%ER
B HENEALRECARETE » BURBHETEREMACERN A E o BEETE
2020 FE 2023 F5em T ZE4CER R 0 fEMA (Mgaluk Dowmung—IEEEAEERFT)
(HRZA > BREA) ~ HEMHNZA) 8 (WERMA) -

Yu Hsin-lan, originated from the Truku tribe, whose ethnic name is
Rngrang-Hungul, Rngrang being her first name and Hungul in her father's name.
Rngrang's works are based on long-term visual fieldwork and focus on contemporary
issues of indigenous people. She excels in transforming daily situations and intimate
personal experiences of the tribe into creative elements from a woman's perspective,
thereby debating the positioning and methods of reconnecting individuals with
traditional culture in contemporary society.

Her recent works include“Mgaluk Dowmung, Connecting with Dowmung,”Woman

the Hunter’, “The Woman Carrying the Prey’, “"Mountain Keepers”.
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iz
The Memo
E51L1E/k ER/E Badlands Film Group /2023 /30’ / China / Digital/ COLOR

BR—HER LEREAENEXZRIEABREHTAAR -
EHESNET > AART > BEABREHE TE) md > BE
TEERRE RGN EIERED o

This is a video diary of the surreal lockdown made by
the filmmaker couple who were trapped in a small, rented
apartment in Shanghai. In the face of endless madness, the
camera gradually breaks free from the window and observes a
vast social isolation unprecedented in the country's history.

EEE Y Director Introduction —

EILE/KER IV
Badlands Film Group

BULBKERNMER—XAIUN S EFNERLCEAR
B EFmBELUEBENT R AREERTENEELE &
EEMIBGREINSSERIES

Badlands Film Group is an experimental doc group
founded in 2020, whose works often focus on marginalized
communities in contemporary China from the perspective of
geomedia poetics, attempting to re-imagine the weapons of
the weak.
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g.
Swirling in the dreams

#35h R Su Hung-En /2022 /78’ / Taiwan / 4K UHD / COLOR

BEETEERYERABRBHENTFN » HREERER
Mo FREMBRERFTEN - BERBETEENOE > J5E
BAMBH G MRGEARGHRS - TEN > BEFERER
SHA - BEREHL - EMFIMERTENL - FERMEL
B EFRESREANEE - ERRELE > THRIAEMD
EEENMEEEY -

In spite of the spread of Christianity and introduction
of modern medicine, Taiwan’s indigenous peoples have
always had a need for their traditional beliefs. For the
people in these tribes, when they seek to know the wishes
of the deceased, they can only find answers through the
divination and rituals performed by shamans. Nowadays,
shamans are becoming fewer in number, yet still hope to
build bridges between reality and the spirit world. However,
both the suffering patient who wishes to have a ritual
performed and the shaman performing the ritual have their
own troubles. Can these wounded spirits find healing in
beliefs?

EFEE N Director Introduction —

#oL
Su Hung-En

FRoLR > MAREE > RERRBRBARNENST » FREMES HZMHE » BMH]
Dt rRAEREREELER - RERENBEENIMERX LT SHHEEAL
THBORAMR - BRI G R IR R AR

Su Hung-en has indigenous and Taiwanese heritage. Growing up switching
between identities, helps him to see the world from different perspectives. His
works focus on a mix of indigenous and social issues.
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B -BA
Man Under The Moon

§EREEE Julia Juang
2022 /50’ / Taiwan / 4K / COLOR

BERREN ARBASY BHRERSAE(101K18)
ARG (BURESEE ) }E8LE (BFAX ) REGEE
(80 FAMUAIARERRZ L)  EEANBEAERNS Rt L -
WKREAE > EREEEENMAIHRNAER » SBOEEAA
PEFERIERE > KEEEEALOFAENERFEEAXIE - &35
=R

Always appeared in the tallest building (Building 101).

Under the deepest pits (mining areas such as Haishan Coal Mine),

In the furthest sea (pelagic fishery)

In the most marginal countries (before the 1980s, they were
international migrant workers) On every piece of land where our
people stepped on major constructions, they have never been
absent.

They played indispensable roles in Taiwan's economic success.
Behind their minds, during those years they have lost their health,
Even the family has the days of un-retrieved youth, culture and
mother tongue.

&R Director Introduction —

FEREEE

Julia Juang

AERRE (RMEAEER)
EEZIMSFEMBRARBEREMEE

HRRE

KA EESEEERARARLE

2014~2019 FESICAZEIIEEE R R BIIBHIR

2000~2013 ESMEARZEIFTEREROEE

2014~2017 BERTZEEBXHIEER

2011~2012 EREHRERTE 3520 FtHESIEKBHTHLR

1996~2013 BEREIHEMANBEILSEEM AR « OB RBEMR ~ W KERE
REMAR ~ BUBUAAZEER ~ FEEAZES

Julia Juang (Film Producer/Director)
Education : The School of The Art Institute of Chicago Visual Communication
Department, Master of Fine Arts

Experience :

Julia Advertising & broadcasting, Creative Director

2014~2019 Assistant Professor, Chinese Culture University

2000~2013 Director of Creative Media Center, Chinese Culture University 2014~2017
Chairman of Taiwan Video Media Association

2011~2012 President of International Rotary Club, Rotary of Taipei Summit Club
1996~2013 Adjunct Assistant Professor at National Taiwan University of Arts,
Department of Fine Arts, Changhua Normal University, Department of Applied Arts,
Fu Jen Catholic University, Department of Radio and Television, National Chengchi
University, and Department of Advertising, Chinese Culture University
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ilExRE
When we are together

Z=37B) Lee Li-Shao
2023 /84’ | Taiwan / 4K / COLOR

HEMEHEEEALUREANETE » LEERTSUREE
thFIRB R LR it » ERRELEERE -

AT B TRENHNRERE » HAIAEERIEER - ELAHER
ERNRRA TR > SLE T ARMMRERMNIEE » BRARKRNESE
78

The Taoyuan Aerotropolis marks Taiwan's largest-ever urban project,
in that tens of thousands of people were to be vacated for relocation from
the land lot that supported their livelihood, ensuing in the sea change of
space and history.

To leave behind some last memories of the place people called
home, time and history were employed as the X- and Y-axis respectively
to document a complicated mixture of sentiment that embodies an act of
history to slice into an unfolding future, whereas bulldozers and wrecking
balls were on the mark to level the ground.

&R Director Introduction —

VA
Lee Li-Shao

1999 FRmRmICERA RIERES » #1920 ZHMRRIBCHEFm - FmE 4 EES
BEER - AEEQEMASTRIE  SEAREEERCHRREF 4 EAEBRIEE
T 2 EABRER  TWESBOFARRESEREMBENRITE - BIBRAE
BAEZBRERASERREERR

FUMBER > BREZEBEENEERAYEE > KEERMREERNESE  FHZ
B SETMEEUS TATESNBFERERELRBREEREZRE - fINREBIRE
BHEBESL » UWREEHSNETERBEERSE - BFIBAORSEEM L RMTT LA
#% > sRIRREARNEM

LEE Li-Shao entered the space of short films and documentaries in 1999 and has
won four Golden Harvest Awards for Outstanding Short-Films to-date and the Taiwan
international Documentary Festival. Lee is also a familiar nominee to the Golden Horse
Awards, the Golden Bell Awards, and the Taipei Film Festival. Lee excels at documenting
borderline characters of history, and his signature work is the “7rilogy of the Golden
Triangle Guerrilla”. ”"Myanmar Remembered” is Lee’s most recent work that tells the story
of the Burmese battlefield during World War I1.

2000 Flower Isiand. (60min) 2012 Boundary Revelation (73min)

2000 Coaling 921 (24min) 2015 Southland Soldiers (63min)

2000 Grandmother from Hainan Island (24min) 2016 Stranger in the Mountains (140min)
2001 1935 Farthquake (93min) 2017 Landscapes (60min)

2003 Dancing in the rainbow (60min) 2017 Boys in Pixelation (103min)

2004 Waiting (30min) 2021 Solo Dancer (83min)

2005 Molia (25min) 2022 Myanmar Remembered (123min)
2010 RONDO (25min)
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Su Kanti!

£ Rini yuliani

% N'R:Mingrum PERTIMI.. Umraohatun

£ Rasimi Thok ¥ inah, Pertimig M

ENfEf TR ARSI (i1 8%
Rasa dan Asa

Okui Lala, Nasrikah
2021/26’ / Malaysia / Digital / COLOR

ilmiah Afridapiaye mm—

]

. . L]
Inul. Pertimia i

KRB —EELRE > A—EEEEERATNNERS
B TERiAE ; MFI1E 2021 FREEEREIIR R HIEERKR
&8N 0 Rasa dan Asa TEENfEEERMAR DI ~ IRBEFE] o
ERP > BFHARKIIERRER D AN ERE » Bulsh
ERITHNRES -

Rasa dan Asa is a short documentary film shot by a group
of Indonesian domestic workers living in Malaysia, assisted
by a team of video makers, at the height of the 2021 Covid-19
pandemic. In the Indonesian language, “Rasa dan Asa” means
“taste, feeling and hope”. Through the film, Binti and Ningrum
told intimate stories of endurance as migrant domestic
workers, that are rarely told in the public.

EET Director Introduction —

BH - hiki
Okui Lala

ERER
Nasrikah

B - FIREMKEANEIEE » REZRRF - KERULHSE - thHFER
BIBBWESTHRE  FRIH - RNEREEEE - BHDEEREEMNAANIE
EFES s TSERRAHESIFRIHER AR R TR -

Okui Lala is an artist and cultural worker; her practice spans from video and
performance to community engagement. Her work explores themes of identities,
diaspora and belonging through the performances of vocational labor. Okui also
facilitates photos and video workshops with nonprofit organizations, unions and
different communities in Malaysia and Japan.

METERRENER T » B 1997 FLUREFE(EFEHFRAEE © 7E PERTIMIG (fF
RAEDENEREBTIRE) HERERM > 11T IDWF (EREREEHEKAE) KIS
MiFRS - HEEERTENAREZ T IFNEALFTEE « M RFFERERET o It
5h o B ERER—BFA » UREMUEESNHHEE -

Nasrikah is an Indonesian migrant worker who has been living in Malaysia
since 1997. She is an advisor for PERTIMIG (Indonesian Migrant Domestic Workers
Association in Malaysia) and a field facilitator for IDWF (International Domestic
Workers Federation). Her advocacy focused on campaigning for migrant domestic
workers to be treated with the same respect, status and access to justice as workers.
Nasrikah is also a poet and coordinator for arts and cultural events.
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RN | FEZM]

Sailum: Song of The Rustling Leaves

Felix K. Nesi, Moses Parlindungan Ompusunggu /2023 /29’ / Indonesia / Digital / COLOR

AR R B R AN A EREENEN A L EEXIE -
IS ELMERIREBERZD - A A FRERERER > I
FEREREANBHMAOBRRFH—UREHRD B

=1
oo ©

This intimate and personal documentary pays homage to
an indigenous agrarian culture in Indonesia that centers on a
traditional palm wine and blends with a centuries-long religious
devotion in the only predominantly Catholic region within the
world's largest Muslim-majority country.

EFEE N Director Introduction —

JEFISEHR - K - A
Felix K. Nesi

P - MANIEE - BERY
Moses Parlindungan Ompusunggu

SERISEHT - K - TSR —RIFR » RETIHREY/ME—EIEMHIR (Insana) »
BB R RN R RETE - B F R EE SR TR PRS-
BRI o

1 #9& E (Orang-Orang Oetimu) 7 2018 FESHMEEMERES (
Jakarta Arts Council ) B9 {£Z%5 ( Best Manuscript ) #2158 » Mt 2021 &£E15
ENEXX{EEEER ( Indonesian Ministry of Education and Culture ) BISC28% o
1£ 2019 & > tEEBESIMBHENEEREFEZEF ( Indonesian National Book
Committee ) FREHREREEN 2 o 7£ 2022 F£ > MERSMEAEE EsTE]
(IWP) B9t & » St BIMEEBHHEKRBEREN o b9 > tEEENERXEE
B RN X2 AFHEMBRNERE  SEBIWMENEEE BLIERKEN ( Ubud Writers
and Readers Festival ) » SFIIGHI X B2 F & ( Literature and Ideas Festival
Salihara ) B ZN$HEFREZRE ( Makassar International Writers Festival ) o

B - HHEH  REZLINERLCHRAEEASERIE  SHER
JEEBBENERIERIESE o 122020 FEESHRASBREKRFZHLZRE
SHETENA > thEE4EEREA (Tano Na Uli, Hagodanganki) ( Motherland
Memories ) 74 2022 £ # B E 42 #% k & B ( Yogyakarta Documentary Film
Festival ) sTEE A REENERIMER R c ME 2022 FYRILALRA NIEAT
Atmakanta Studio o B 2018 LUK » 12 EEIURET T(F > FAKRKENERIA
BEMGHRA -

Felix K. Nesi is an author from the small town of
Insana, West Timor, not far from the Indonesian border
with Timor Leste. He has made critically-acclaimed
work inspired by history and colonialism.

His novel "Orang-Orang Oetimu" was awarded
the Best Manuscript prize from the Jakarta Arts
Council in 2018. It then won the Indonesian Ministry
of Education and Culture's literary award in 2021.
In 2019, he attended a writer's residency in the
Netherlands organized by the Indonesian National
Book Committee. And in 2022, he got the chance to
join the International Writing Program (IWP) hosted
by the University of lowa, US. He has also given talks
about literature and conflict resolution at international
literary events in his native country, such as Ubud
Writers and Readers Festival, Literature and Ideas
Festival Salihara and Makassar International Writers
Festival.

Moses Parlindungan Ompusunggu is an
Indonesian documentarian and multimedia journalist
who likes to explore experimental approaches in
nonfiction filmmaking. As a Chevening Scholar,
he graduated with an MA in Ethnographic and
Documentary Film from University College London
in 2020. His long documentary debut, "7ano Na Ulj,
Hagodanganki" (Motherland Memories), was awarded
the Best Indonesian Feature-Length Documentary by
Yogyakarta Documentary Film Festival (Festival Film
Dokumenter) in 2022. He founded Atmakanta Studio,
a documentary production house, in early 2022. Since
2018, he has also been involved in digital investigation
works, delving into the world of online propaganda in
Indonesia.
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RERAAREFMY - & B4BAT
DINAMITA

Paola Calvo, Steffen Kéhn
2022 /25’ / Germany, Cuba / Digital / COLOR

FRIRE—FHTEEREEPRERIAEE YouTube
BIfFE - BEFEARM G RBUARERABEEE bl
EREEREFEQEMA - 24T > BRHEP—1I YouTube
RIfFEBIH S BBMRICE - ENTEERTENIA ;
HhIRE R H CRREF N LSS - T EEEHIRE
REAR > WEEHSATHEHNEE -

Dina Stars and Adriano ComePizza represent the
pioneer generation of YouTubers in Cuba, a country where
until recently, internet access was heavily controlled by
the government out of fear of freedom of information and
expression. After surviving an attempted sexual assault, Dina
devotes her channel to women's rights issues. However, her
political activism invites consequences when in 2021, Cuba
witnesses the largest anti-government protests in decades.

EEE N Director Introduction —

fRAL - FHEEIX

Paola Calvo,

SBES - BE
Steffen Kohn

R4 - REAR 1981 EHER SR - EHERREZIE
HAZERARREEET20% > MEEMEEEREERZEMR (
dffb ) 28 » ER4C R EENES » UidikR (The Visitor)
(2014 ) IRFIERER 2014 FHMBHEREREFLE 0 2016
FithFEp R EARMEMNEE(EM( Violently Happy »©2019 4 »
4t 2 Patrick Jasim # Phillip Kaminiak fEfa#itE &Iz 7 8
fEA T Tumult o #F0 Jasim & E4 8%k {Luchdoras) ( DE/
MX ) BN ESHIHNN =R L ERFEREREREAT
MR RIS o 7 2021 £ SXWS BEEE B ET0E
FEXERELHMET ZEREXMHRELRR R T8E
INERREEER  TEESEEERY RS T ELLFEE
SPEEASRIEEAERREL ; TR 2022 F 3 BEEREPAR LM o

SEFHS - MBRERIEE - NEERARBENK > 7
AREGAREFRENHERMRE - EEMSF - HRUMR
RABRNEZEFER  FRRSMESERAENEENTRE
REE -

Paola Calvo is a Venezuelan-born film director and
cinemtagrapher. She is the one half of the Directors &
Cinemtographers Duo TUMULT. In Madrid she graduated
in Media Studies at the Universidad Complutense. A year
later, she began studying cinematography at the German
Film and Television Academy Berlin (dffb). Documentary
filmmaking is the context in which Paola has found the
most interesting visual and narrative forms for herself. She
has received several awards for her work. In her career
she has worked with Pepa San Martin, Katarina Schroter,
Julius von Bismarck and Moritz Frei, among others. Aiming
to image intimacy for the big screen, she shot Violently
Happy, a 90-minute documentary that was released in
German cinemas from January to March 2017. In 2019, she
co-founded the production company TUMULT with Patrick
Jasim. The film "Luchadoras" is her debut together with
Patrick Jasim. The Film was shortlisted for the Academy
Film Awards in Germany in 2023.

Steffen Kohn is a filmmaker, anthropologist and video
artist. He uses ethnography to understand contemporary
sociotechnical landscapes. For his research-based video
and installation works he collaborates with gig workers,
designers, fellow artists, software developers fellow artists,
software developers or science fiction writers, His work has
been shown at the Akademie der Kiinste Berlin, Kunsthaus
Graz, Vienna Art Week, Hong Gah Museum Taipei, Lulea
Biennale and the ethnographic museums of Copenhagen
and Dresden, among others. His films have been shown at
the Berlinale, Slamdance and the International Film Festival
Rotterdam, among others.
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BERREEIA © H BB Rembetika
My Rembetika Blues
Mary Zournazi /2021 / 83’ / Australia, USA / COLOR

MRembetika) B—EERTHMEHEMERN ST L > IR 20
RN AREAOBE - SRIEE - AWM EN T ihavE L
EHBIEIIRNSHNGRE - AMETEBRES » h MEEEXE
% ERILSNELRNATEENRRIRIEFIERTE > A
AFIBviEtRsz L - (BERREEER | %M Rembetika) it 7 —ERRAR
BRI A ANOEEEL RS

Rembetika music or the Greek blues is a music born
of exile and the streets. Developing its roots from the mass
migration of people in the early twentieth century, filmmaker
M. Zournazi traces the journey of her forebears from Smyrna
in Turkey to Sydney Australia but discovers more than family
history, she finds out how music connects people during times
of struggle and crises. By weaving together different stories
of music and migration, she documents experiences that are
often left out of the chronicles of history.

EEB N Director Introduction —

I5RE - HHEMES
Mary Zournazi

EE - AFMEERNERIFE FREXEESZR -
4t B9 % 2k A 40 8% R VE & € Dogs of Democracy ) (2017 £ ) 1
RS AR o MAEMENRITCERA (R BEREEDR - B
Rembetika ) R—HRAM AL BEHRFHELNER - L
ZE{FEE ( Hope — New Philosophies for Change ) ~ B1{EEE
FI1EE Wim Wenders &8 ( Inventing Peace ) » MR HAEL
Rowan Williams &##9 ( Justice and Love ) ©

M. Zournazi is an Australian film maker, author and cultural
philosopher. Her multi-awarding winning documentary Dogs
of Democracy (2017) was screened worldwide. Her most recent
documentary film, My Rembetika Blues is a film about life, love
and Greek music. She is the author of several books including
Hope - New Philosophies for Change, Inventing Peace with the
German filmmaker Wim Wenders and most recently Justice and
Love with Rowan Williams.




:“3@2§ EEET Director Introduction —

The Voices of the Arctic
Ivan Vdovin /2022 / 86’ / Russia / Digital / COLOR

TN - #ZRRERANEA  ERESLER - & RERAREES - thy
£ 2018 FESIHE RS AIE S (Cannes Lion) %% » th1f 2023 £& &4 (Golden Eagle)
EBIRE -

#2011 £ 22018 F > iEELH A F & (Rufery) WAIEREA (H

TR, - B2E A. Uchitel 5 /Y Rock Film B & A Bk ~ Cosmos Studio BRZE K R ) o 7 2018
Ivan Vdovin F > ML EIHEEMEA B4 Health TV Production S4/E&TE > EIRHDEAFER TFPS

agency SFRIEBAI(EMm ( Zakura) -

Director and producer of documentary films, series, brand content and
advertising. Winner of the Cannes Lion (2018), nominee of the Golden Eagle (2023).

From 2011 to 2018 he was a creative producer of the documentary series
"Rufery" (film studio "Rock Film" under the direction of A. Uchitel, "Cosmos
Studio"). In 2018 he was Deputy General Producer for the production of Health

TV Production. At the same time, he filmed the author's project Zakura. He
collaborates with TFPS agency (Dubai).

KRBRENZESRE > EERRBETIRIES AP Lt Three stories about the people of the Far North
FIALERE - SERNEEAABAETNES - £FEFT%  and their life choices. Each short story is an essay about
st o AR BAEMES A E —RA TR E L EREME  traditions, life and music in the life of the characters. The
Fo film is about the struggle of two civilizations: the modern

world and the ethnic group.
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AN RS
EXPEDITION CONTENT

Ernst Karel, Veronika Kusumaryati
2020/ 78/ USA /16mm/ COLOR

1961 £ > Z&fH - EAVEBIS R RERRBRIEAEMEE
(T HrsPEs ) BERIALERMEA - MREERKKNE
- BREHEENERE - WRRELTEX (XS ) &
FE BT - BEROEFE(URET ) - UEWREREGSEE

ARIFEEX - A 37T /NRRERM > cCRILRIBIE >
TREBNESHRESL - BREYPNEE > BAEBHDREN
JTERESE o

An immersive marvel of sonic ethnography, Expedition
Content draws on audio recordings made by recent college
graduate and Standard Oil heir Michael Rockefeller as part of
the 1961 Harvard-Peabody Expedition to Netherlands New
Guinea that set up tents among the indigenous Hubula (also
known as Dani) people.

In their nearly imageless film, Karel and Kusumaryati
document the strange encounter between the expedition and
the Hubula people. The work explores and upends the power
dynamics between anthropologist and subject, between
image and sound, and turns the whole ethnographic project
on its head.

EFEE N Director Introduction —

lu\gﬁ#t -Eﬁm
Ernst Karel

MERT - ERBETF

Veronika Kusumaryati

B - FERAREEELE > 8AZBERBEEAREITERERESN
BEETY URAREECETETEN - tERIERIGHRT » ﬂtﬁﬁﬁiﬁ““‘&%f_@
HIRBERE R ; EREBET » MENFERRIGHRSFREELEFIYES > AliEY

RETE MRS B R Z FREIRENNE X - MAESR a?"ﬂﬁlﬁﬁ’#—:ﬂ Sonic Acts
BAi7E ~ M E IR (Arsenal) » LR 2014 EEHFREEERE (Whitney Biennial ) &
HEERH o thEL Helen Mirra N B SEHE SE R TE=ZMEM1EYEE ( Gardner
Museum ) ~ FR& R TR R B M0 ( MIT List Visual Arts Center ) » £2 2012 &
BRBEER (Sao Paulo Bienal ) B - M ZBEEE TR EREE 2015 £4
Lucien Castaing-Taylor #1 Véréna Paravel &ER { Ah humanity! ) » I 2014 £
Ed Toby Lee #1 Pawel Wojtasik 15 1ERY ( Single Stream ) o BRI G RBHNRE
NEEBEERE ( Sensory Ethnography Lab ) &1F > AZEEFEETI > 10 ( The
Iron Ministry ) » { Manakamana ) £ { Leviathan ) > thBg:R—F9 &S Rkt
BSERA2 o WTE AR PHEEEET - thE AR RN KR REFEREM O ( Center
for Ethnographic Media Arts ) IR EEEIE o

HRER EHREECEFEEAHEERAESER TEHeAZNERTRER
M5 o BRI RERESR - ZERL ) BBERUMNIEREETLS - thE
A IE £ 1% = & A (Ethnography of a Colonial Present: History, Experience, and
Political Consciousness in West Papua) FIRIEFET @ ZEZRIAEHEMER
ERIZABKBEBUARMNEN ; “BAEAE —AREEHRIFEK  I5HE
ENEBAEEMFAEEAIREIME - MEHENERMAITESBLEEM » FEER
YEBEERZE o W2 RIE ASEZEEE= (Sensory Ethnography Lab) YRS > BRITEEL
HRFEABEBBEIRIENIERBNIRHUT o
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Ernst Karel works with sound, including experimental nonfiction sound works for
multichannel installation and performance, electroacoustic music, and postproduction
sound for nonfiction vilm. His work focuses on the practice of location recording and
composing with unprocessed location recordings; in performance he sometimes
combines these with analog electronics to create pieces which move between the
abstract and the documentary. His work has been presented at Sonic Acts, Amsterdam;
Arsenal, Berlin; and the 2014 Whitney Biennial, among others. Sound installations
with Helen Mirra have been exhibited at the Gardner Museum in Boston, MIT List
Visual Arts Center, and in the 2012 Sao Paulo Bienal. Video with multichannel sound
collaborations include AA Aumanity! (2015, with Lucien Castaing-Taylor and Véréna
Paravel) and Single Stream (2014, with Toby Lee and Pawel Wojtasik). At the Sensory
Ethnography Lab at Harvard University, he collaborated on sound for films including
The lron Ministry, Manakamana, and Leviathan, and developed and taught a practice-
based course in 'sonic ethnography.' He is currently a Visiting Scholar in the Center for
Ethnographic Media Arts at USC.

Veronika Kusumaryati is a political and media anthropologist working
in Melanesia and Southeast Asia. Her scholarship engages with the theories
and historiography of colonialism, decolonization, and postcoloniality. She is
currently working on a book manuscript entitled “£thnography of a Colonial
Present: History, Experience, and Political Consciousness in West Papua,” an
ethnography of everyday experiences of colonialism and the making of political
consciousness in West Papua, a self-identifying term that refers to Papua and
West Papua provinces of Indonesia. She received my bachelor degree from the
Jakarta Institute of Arts majoring in Film and Media Studies. She is an affiliate of
the Sensory Ethnography Lab and currently Assistant Professor of Anthropology
at UW Madison.
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2024 RERTREEEMEE

B # & E
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KEHMESME

W=t ARYEAR - BURIEARBEFHER O /HELERR /HERR /USRPHAE « BIBAARBRRIEER [ BEE
B/ BBREEXHO BUZERBANERR | KPFREFRL / SHEBMFEF - AUZILEMARERZAFRER \RITEE
BA R B BRFR

WA  EZPRABAXEMRC

WY D ARTTTXXER ~ TR RSB ~ BAIFRA B AR XA REIR L | SBRSCHARRRE I 2MUEE | AIAR
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W= B BARSEYE  SARIRARBEH O « PRI XIUHEARSR - ERHFTEBRXCHES - LR TFEHLBEEE -
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RPL /| RERBREBEERFD « ERHUERE —SHPEER
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